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1. llepevyenb m1aHMPYEeMBbIX pPe3yJbTATOB 00y4eHUsI N0 AUCHMIIINHE, COOTHECEHHBIX €
IVIAHMPYEMbIMH pe3yJIbTaTaMH 0CBOEHHUsI 00pa30BaTe/IbHON MPOrpaMMbl

P €3yJIbTaTbhl OCBOCHUA

B PE3YJIbTATC U3YUCHUSA JUCHUIIJINHBI o6yqafonmec;1 JOJDKHBI:

CcO0ITI0/1as1 HOPMBI
[PEYEBOTO ITHKETA,
npu
HEOOXOINMOCTH
MCTIONB3YS
CTpaTeruu
BOCCTaHOBJICHUS
cOost B mIporiecce
KOMMyHI/IKaI_[I/II/I;
mesaTh COOOIEHNS
B 00J1aCTH
npodeccuoHaIbHON
TEMATUKNU U

00pa3zoBaTenbHON
MPOrpPaMMBbI 3HATh YMETh BIIA/IEThH
(KOMIIETEHIIMN)
OK-3 0COOEHHOCTH COOCTBEHHOTO [aIEKBATHO HOBBIMH
FOTOBHOCTbH K TBOPUYECKOI0 MOTEHIMANa U (OLIEHUBATh TEXHOJOTUSIMU U
CaMOpa3BUTHIO, MEXaHU3MOB €r'0 pPeaTn3alnuu|COOCTBEHHBIH HABBIKAMU OLICHKH
caMopean3alui, [Py U3y4YCHUU 00pa3oBaTeNbHBIA  [COOCTBEHHOM
MCII0JIb30BAaHUIO MHOCTPAHHOTO sA3bIKA YPOBEHb U EesATENBHOCTH,
TBOPYECKOTO MOTEHIHaIa 0COOEHHOCTHU [prUeMaMHu U
MBIIUTCHHUS, TEXHOJOTUSIMU
MOBBILIATH CBOM  |[caM0O00pa30BaHUS;
OOIIEKYIbTYPHBIM |[HABBIKAMH
YPOBEHb, YPOBEHb |OCBOEHHS HOBBIX
SHAHUSA npodeCcCHOHATIBHBIX
MHOCTPaHHOIO KauecTB Mpu
SI3BIKA M3y4CHUH
MHOCTPAHHOI'O
SI3BIKA
OIIK-1 KyJIbTYpPY ¥ TPaJAUIMU CTPaH BOCIIPUHUMATh HA [KYJIbTYpPOU
FOTOBHOCTbD K M3y4aeMOro S3bIKa, CJIyX ¥ IOHUMAaTh  [MBIIICHHS,
KOMMYHHKAIIH B YCTHOW (OCHOBHBIE MpaBuiIa OCHOBHOE HaBbIKaMU
U MICbMEHHOH popMax  (DOHETHKH, TPaMMAaTHUKH, CoJlepyKaHue MCII0JIb30BaHUs
Ha rOCYJJapCTBEHHOM HOPMBI pEYEBOIr0 ITUKETA;  [MPOdECCHOHATBHO- [MHOCTPAHHOTO
s3bike Poccuiickoit (opmanbHbIE PU3HAKU OpUEHTUPOBAHHBIX [I3bIKA B YCTHOU U
Denepanyu u [pa3HBIX YacTEeW pedu B TEKCTOB; JAE€TaJIbHO [MUCbMEHHOU opMme
MHOCTPAHHOM SI3bIKE JUIl [MHOCTPAHHOM SI3BIKE; MOHUMATbh TEKCTHI, B cepe
pelieHus 3aaau CTPYKTYpPHBIE TUIIBI HeoOxXoIuMBble JUIsl [Ipo¢eCcCUOHATbHON
npodeccCHOHATBLHON [TPEII0KEHU N MCTIONb30BAaHUS B [KOMMYHHUKAIIUN
e TEIbHOCTH Oy y1eit
npohecCHoHaNBHOM
NesITeNIbHOCTH;
YMETb BECTH
ITIaJor B
npodecCHoHaNbHOM
KOMMYHHUKAITUH,




BHICTPAaUBATh
MOHOJIOT;
COBEPLIECHCTBOBATH
BHAHUS
MHOCTPaHHOIO
S3bIKa

2. MecTo AUCHHMILUINHBI B CTPYKTYpe 00pa30BaTe/bHON NPOrpaMMbl

JlMcuuIuInHbl, M3y4YeHHE KOTOPbIX HEOOXOAMMO  JUIsl  OCBOEHHMS  JUCLMIUIMHBI
«MHOCTpaHHBIN A3bIK (aHMHUKACKUIN)»: HeoOXoauMbl 3HaHUS, YMEHUS U HAaBBIKHU, OJIYYCHHBIE B
pe3ynbTare 00yuyeHuss ”HOCTPAaHHOMY SI3bIKY Ha YpOBHe OakajaBpHara.

Juctumiunel (IpakTUKK), A1 U3yYEHUs KOTOPBIX HEOOXOJIMMO OCBOCHHUE AMCLMILIMHBI
«MHOCTpaHHBIN A3bIK (aHTAMKICKUN)»: [Ipon3BoACTBEHHAS MPAKTHKA, IPEAUINIOMHAs IPAKTHKA
(OK-3, IIK-1,4);

3. TpyaoeMKoOCTh AUCHHMILIMHBI B 324€THBIX eIMHUIIAX C YKA3aHHEM KOJMYecTBa
aKa/leMHYeCKHX YaCOB, BbIIeJICHHbIX HA KOHTAKTHYIO padoTy 00y4aouierocs ¢
npenoaasaresieM (110 BUJIaM YUeOHbIX 3aHAATHIT) M HA CAMOCTOATEJbHYI0 padoTy
o0yuawuerocst
TpynoeMKOCTh TUCHMILIMHEI — 6 3.€. (216 4.)
dopMa MPOMEKyTOUHON aTTeCTaIuu: 2 cemecTp — AuddepeHIInpoBaHHBIN 3a4eT, 3
CEMECTP - DK3aMEH.

No Bup nestenpHOCTH 5 Cemectp 3

1 lexnmu, g - -

2 [IpakTudeckue 3aHATHUSA, U 64 32
3 KonTakTHas pabota, 4, U3 HUX 66 35
4 ayIMTOPHBIX 3aHIATHUH, 4 64 64
5 B DJIGKTPOHHOH opMme, U - -

6 KOHCYJIbTAIUH, Y. 1

7 IIPOMEKYTOYHAsI ATTECTALMSL, U 2 2

8 |CamocTtosTenbHas paboTa BO BpeMs 3aHATHH, Y. 74

9 CamocrosiTensHas paboTa BO BpeMs MPOMEXYTOTHOU 4 18

aTTECTalUH, Y.
10 Bcero, u 144 72

4. ConepskaHue QMCHHUIUVIMHBI, CTPYKTYPHMPOBAHHOE 10 TeMaM (pa3jeiaM) ¢ yKa3aHueM
OTBEJCHHOI0 HA HUX KOJMYeCTBA aKaJeMUYeCKHX YaCOB M BHI0B Y4eOHBbIX 3aHATHI

2 cemecmp

[TpakTiueckue 3ausaTus (64 9)

CojneprkaHue MPaKTUIECKOTO 3aHSTH O0beM, 1

Tema 1. Nearest and Dearest

Urenue: urenne B popmare kemOopumkckoro sk3amena CPE (C2)
(3anoHEeHHe MPOOeIOB B TEKCTE (MHOKECTBEHHBIN BBIOOD);

I'oBopenue: 3HAKOMCTBO ¢ popMaToM yCTHOH dacTu 3k3ameHa CPE
[Tucemo: Opranuzanus maparpada, topic sentences; pelakilMOHHas MpaBKa
(TIOuCK W yJaJieHne HepeJeBaHTHOW HH(POPMAITHH )

Jlexcuka: CoyeTaeMoCTh; paboTa cCo CIOBAPEM COYETAEMOCTH; ()pa3oBbIe

6 JacoB

4



TJIarOJIbI ¥ BEIPAXKEHUS C TJIAr0JIOM keep;

['pammatuka: Past Tenses and Present Perfect (moBTopenue)
AKaJIeMUYEeCKUH aHTITMACKUI: AKajeMHdecKas ImyOaudHas pedb Ha
AHIJIMICKOM si3bIKe. [IpuHIMIIBI 0TOOpA SI3BIKOBBIX CPEICTB.
[NapanuHrBUCTHYECKHE aCTIEKTHI ITyOIUYHOTO BEICTYTUIeHH. [IpocMoTp 1
00CyK/IeHHE BHJIe03anucell akaIeMUUECKUX MPE3CHTALHH.

Tema 2 Learning for Life

AynupoBaHue: ayupoBaHue 3x3ameHannonHoro gopmara (CPE Paper 3 Part
2)

I'oBopenue: oTBeThl Ha Bonpockl obuero xapakrepa (Paper 4 Part 1

[Tucemo: Writing an essay (Paper 2 Part 2): Summarizing

I'pammaruka: YcinoBHbIe MpeIoKeHUs U Wish-KOHCTPYKIH

Jlexcuka: cioBooOpa3oBaHue (3aJaHus K3aMeHalmoHHoro ¢popmarta (Paper 1
Part 3)

AxagemMudecKkuid anrmickuid: Hay4aHslil ToKIaa: CTpyKTypa, MpoIecc
noAroToBKu. OCHOBHBIE 3Tallbl IOATOTOBKM Hay4YHOro Aokiaaa. CocraBieHue
JJIEKTPOHHOU npe3eHTauuu. Kpurepuu olleHKH YCTHOTO BBICTYIUICHHUS.
Boxkabysip o Teme «YcTHas npe3eHTanus». Y CTOHYMBbIE BHIPAXKEHNU,
UCIIOJIb3yEMbIE€ B HAYUYHOM JIOKJIaJIE.

6 JacoB

Tema 3 The Moving Image

Urenue: yTeHHE A7 ONpPECTICHHs TParMaTUKK TEKCTa; YTCHUE
sKk3aMeHannoHHoro ¢opmara (Paper 1 Part 5);

AynupoBaHHe: ayTUpOBaHME JJIsl OOILEro MOHMMAaHUS; Ay JHPOBAHNE
sk3aMeHannoHHoro ¢opmara (Paper 3 Part 1);

[Mucemo: Hamucanue crarbu. Peer Correction; Reporting verbs (1);
I'pammaruka: MHBEepCHs; MpryacTHbIE 000POTHI; 3aIaHMs YK3aMEHAI[HOHHOTO
dopmara (Paper 1 Part 4)

Jlexcuka: Dependent prepositions and prepositional phrases
AKaJieMU4eCcKui aHIIMICKUI: Y4yacTue B MEKYHapOIHOM Hay4YHOI
KOH(EpEeHIINH.

[InanupoBanue u opranuszanus koHpepeHuu. Bokadynsap no reme
«MexyHapoaHas HayqHass KOHQEepeHIHs». Y CTONYNBEIC BEIPAKESHUS JITIS
oOMeHa MHEHMSIMHU, BBIPAYKEHHSI COTTIACHsl/HECOTIacks, yTOUHeHHUS JAeTanen

6 JacoB

Tema 4 The Hard Sell

Urenue: UTeHne peksiaMHBIX TEKCTOB M CAMOCTOSITENbHAs pa3padoTKa
3amanus popmara (CPE (Paper 1 Part 7)

I'oBopenue: Long-turn speaking (prompt cards) (B mapax)
[Tucemo:Connectors and Adverbial phrases; Formal Letter Writing
I'pammaruka: Determiners and Substitution; 3ajaHust 5k3aMEHAITUOHHOTO
dopmara (Paper 1 Parts 2, 4); Subjunctive Mood

Jlexcuka: Mnnomsr aist CPE (1) (3amanue sx3ameHarionHoro ¢popmara Paper
1 Part 4); dhpa3zoBbIe TIIar0JIbl U BBIPAXKEHUS C set

Axkanemuyeckuit anrnuiickuit: O6cyxnenue goknaaa. CrnocoOs
B3aMMOJICHCTBUS ¢ ayIUTOpUEd BO BpeMs 00CykIeHus JokiIaaa. BokaOymsp
no teme «Jluckyccusi». KocBennsie Borpocsl. [Ipuemsl nepedpazupoBaHus B
YCTHOU peyu. Y CTOMYMBBIC BBIPAKECHUS Il KOMMEHTUPOBAHUS, TTOSICHEHUS,
IPU3HAHUS CBOCH HEOCBEIOMJICHHOCTH, POBEPKHU MOHUMAHHUSI.

6 JacoB

Tema 5 A Life of Crime

Urenue: Pabora ¢ TekCTaMH pa3InIHON CTHIIMCTHYECKON PUHAIIIC)KHOCTH,
3aI0JIHEHHE IPOOEIOB TEKCTA C yUeTOM CTHJIS M PETUCTpa;

AynupoBaHue: AyinpoBaHue 3K3aMeHannoHHoro gopmara (Paper 3

6 4acoB




Parts 1-4);-

[Tucemo: Writing a proposal;

['pamMmaTuka: BeIpaykeHUE MOJAIILHOCTH, MOJIaJIbHBIE TJ1arojibl (IOBTOPEHNUE);
Jlexcuka: Inferring words from the context; o6pa3oBaHue CyeCTBUTENBHBIX
U IpujlaraTesibHbIX ¢ TOMOIIbIO OTPUIATEIbHBIX MPUCTABOK;
AkagemMudecKkuid aHrMicKuii: @yHKIMKY OPraHu3aToOpa U yYaCTHUKOB
Kpyrioro croia. [Tpuemel aprymeHTanyu. Y CTONYUBBIE BBIPAXKEHUS [
(bopMyaMpoBaHus COOCTBEHHON TOUKH 3pEHUs], apryMEHTAllUK, MapUPOBAHUS
apryMeHTOB, OSCHEHUS] IPUYUHHO-CJIE/ICTBEHHBIX CBS3CH.

Tema 6. Bright Lights, Big City

Urenne u nmuchbMo: Summarizing a text

AynupoBaHue: U1l OIIPENEICHUS TO3ULUU TOBOPALIMX U CTENEHHU UX
corjiacus;

[Tucemo: Hanucanue opuuuansHoro nucema (Letter to the Editor)
I'pammaruka: [TaccuBHbli 3anor; [Ipunarounsie onpenenuTenbHble
Jlexcuka: (ppa3oBble I11arojbl U BEIPAXKEHUS C IJ1arojiom make
Axanemudeckuii anrmiickuid: [Tanenbras nuckyccusi. Crienuduka
JUCKYCCUM MEXAY SKCIEpTaMU. DTUKET TPYNIIOBOM JUCKYCCHH.

6 JacoB

Tema 7. The Living Planet

Urenue: Urenue sK3aMeHaAIIMOHHOTO opmara (BcTaBka maparpagoB B TEKCT)
(Paper 1 Part 6)

[Tucbmo: HanMcanue n0KIaaa (IOKIaIHOM 3anucku, Report)

['pammaruka: Y CIOBHBIC TPEATIOKEHHS Pa3HBIX THUIIOB (TIOBTOPCHHUE)
Jlexcuka: Dependent Prepositions and prepositional phrases; ¢ppazoBsie
TJIArOJIBI U BBIPKEHUS C run

AkagemMudeckuid anrmiickuid: Poias MoiepaTopa naHenbHON AUCKYCCUU.
YcToitunBbIe BEIpKESHUS /ISl BEIEHHS TUCKYCCHH, TIOIICP KaHuUs TIOPSIIKa,
HOJIBE/ICHUS] UTOTOB.

6 Jacos

Tema 8. A Sporting Chance

Urenue: UreHne 3K3aMEHAIMOHHOTO (hopMaTa — MHOKECTBEHHBIH BEIOOD
(Paper 1 Part 5)

AynupoBaHue: AyIupoBaHHe YK3aMEHAIIMOHHOTO (popmata (KOPOTKHE
OTPBIBKH, MHOYKECTBEHHBIN BBIOOp — Paper 3 Part 1);

[Mucemo: CocraBnenue miaHa scce; CTUIMCTHUECKHE OCOOEHHOCTH JKaHpa
9K3aMEHAIIMOHHOTO 3CCE, CJIOBA U BBIPAYKEHUS-CBS3KH (IOBTOPEHUE);
I'pammaTuka: sm¢paTuueckre KOHCTPYKIMH;

Jlexcuka: (hpa3zoBbie I71aroibl U BRIpaXKEHHsI ¢ TiarojioM bring; dependent
prepositions and prepositional phrases

AKaJleMUYEeCKUI aHTJIMIUCKUI: AKaJIEMHUYECKOE ICCe: CTPYKTYpa, MPOoIece
Hanucanus. OcHOBHBIE ATanbl paboThl HaJ 3cce. Komnosumus acce.

6 4acoB

Tema 9 The Mind’s Eye

Urenue: sk3aMeHalMOHHBIN (opMart (3aroaTHEeHUE MPOITYCKOB,
MHOXECTBEHHBIN BBIOOp — Paper 1 Part 1); ananutudeckoe 4TeHue;
summarizing;

AynupoBaHHe: ay TMpOBaHHUE YK3aMEHAIIMOHHOTO (popMaTa (3armoTHeHHe
npoOesnoB — Paper 3 Part 2)

['oBOpeHHeE: paKTHKa 3K3aMEHAIIMOHHOTO (popMaTa (BCe YacTH IK3aMeHa);
[MuceMo: HanMcanue AOKIAAHON 3anmucku-mipemoxenus (Formal Proposal);
I'pammaruka: Omdasa (mpogomkenue — Cleft Sentences); UHpuHUTUB 1
repyHAUH ¢ TaaroiaMu u npuiararensbHsiMu (Verb Patterns);

JlekcuKa: coueTaeMOCTb TJIAroJIOB ¢ cymiecTBuTebHbIME (Verb+Noun
collocations); dependent prepositions and prepositional phrases

6 4acoB
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AkaneMuueckuil anriuiickuil: Mcrnonab3oBaHue 3J€KTPOHHBIX CIIOBape u
KopiycoB. CTUIMCTHYECKHE 0COOEHHOCTH aKkaJeMuueckoro nucbma. Kmuie
KHWKHOW NMUCbMEHHOU peun. OCHOBHBIE NPUMBI PEAAKTHPOBAHUSI.

Tema 10 The World of Work

Urenwue: 3x3aMeHaAIMOHHBINA (popmaT (MHOKEeCTBEHHBINH BbIOOp — Paper 1 Part
5);

AynupoBaHue: ayIMpoBaHUE IK3aMeHaIMOHHOro ¢opmara (multiple matching
— Paper 3 Part 4)

['oBopeHue: npakTHKa 3K3aMEHALMOHHOr0 (hopMaTa (BCe 4acTH IK3aMeHa);
[MuceMmo: Hanncanue aoknaga-otdera (Report) (2)

['pammatuka: CioysxeOHble 4acTu peud (MECTOMMEHHUS, ApTUKIIU, COIO3BL,
BCIIOMOTaTeIbHbIE TJ1arojibl); MpakTHKa dK3aMeHalmonHoro ¢popmara (Paper 1
Part 2);

Jlekcuka: coueTaeMoCTh Hapeunii ¢ npuinararenbHbiMu (Adverb+Adjective
Collocations); ¢ppa3oBble TIaroyibl U BIPaKEHUS C TIIaroioM work
[ToBTOpEHUE TEKCUKO-TPaMMaTHYECKOI0 MaTepuaia, U3y4eHHOTO B CeMeCTpe
Axkanemuyeckuit anrnuiickuii: Oopadotka unpopmanuu. Kpurnueckuit
aHaJu3 UCTOUYHUKOB MH(popMaru. [Ipuemsl nepedpasupoBanus B
nucbMeHHoH peun. [IpaBusna oopmiIeHUs] IUTAT U CCUIOK.

6 JacoB

Wrorosast KOHTpOIbHAS paboTa

3adetHoe ayaupoBanue (B hopmate keMOpumkckoro sx3amena CPE)
HroroBoe 3aanue 1o akageMU4ecKoMy aHTIMICKOMY: YCTHOE BBICTYTICHHE
110 OJTHOW M3 aKTYaJIbHBIX MPOOJIEM JIMHTBUCTUKU/JTUTEPATYPOBEICHHS JTHOO
Ha TeMY, CBS3aHHYIO C 3aIIUTON MHTEIIEKTYaIbHOH COOCTBEHHOCTH
AkaJieMHYEeCcKOe 3cce

4 yaca

3 cemecTp
[IpakTuueckue 3ansaTus (32 yaca)

Conep;xaHI/Ie IMMPAKTHYCCKOI'O 3aHATHA

O0BeM, U

Tema 11. The Monster in the Machine

UreHue: aHAIUTUYECKOE YTEHHE; summarizing; YTeHue 3K3aMeHaIMOHHOTO
dopmara (Paper 1 Parts 1, 5, 6, 7) — MHOXXECTBCHHBIN BBIOOD, BCTaBKa
naparpadoB B TEKCT

I'oBopenwue: mpakTrka sx3aMmeHannoHHOTO popmara (Paper 4 Part 1);
[Tucemo: Hanucanue scce, BBIOOP COOTBETCTBYIOIIETO CTUIISI U PETUCTPA ;
I'pammaruka: ucrnonbp3oBaHue BO3BpaTHbIX MectonMenuii (Reflexive
Pronouns) (Paper 1 Part 2);

Jlexcuka: MIMOMBI aHTIIMICKOTO si3bIKa 1uist k3ameHa CPE: Tpancdopmanms
MIpeIOKEeHUH ¢ rcroiib3oBanueM uauom (Paper 1 Part 4)

AxagemMudeckuid aHnrmiickuid: Hay4yHast ctaThsi: CTpYKTypa, polece
Hanucanusi. OCHOBHBIE ATalbl paboThI HAJl cTaThei. Kommno3umus nHayuHoin
CTaTbH.

6 JacoB

Tema 12. The Last Frontier

UreHnue: sK3aMeHalMOHHBIN (popMart (3armoaHeHue mpooesos,
MHOKECTBEHHBIN BbIOOp — Paper 1 Part 1)

AynupoBaHue: ayTUpOBaHHE YK3aMEHAIIMOHHOTO (popMaTa (ayTeHTHYHOE
WHTEPBbIO ITUTEIBHOCTHIO 7-8 MUHYT, MHOXKECTBEHHBIH BbIOOp — Paper 3 Part
3);

[Tucemo: Hamucanue cratbu (Article); ncronb3oBanne pa3sHOOOpa3HBIX
JEKCHUYECKUX CPE/CTB;

I'paMMaTuka: KOCBEHHas! pedb; O€3IMYHbIE KOHCTPYKIMH B TACCHBHOM
3asore; MojanbHbIe riaronsl (Future Modals);

6 JacoB




Jlexcuka: cioBooOpa3oBaHue (IK3aMeHAIIMOHHBIN (hopmar — Paper 1 Part 3);
Reporting verbs; Inferring words from contexts; Dependent prepositions and
prepositional phrases

Axanemuueckuit anrnuiickuii: Beenenune. ®opmynuposka npobiaemsl. O630p
auTepaTypsl. OnucaHne METOAMKH U pe3yJIbTaToB HccaeaoBanus. [IpueMbl
YCHUJICHHS BBIPa3UTEIbHOCTH.

Tema 13. The Price of Success

UreHne: aHATUTUYECKOE YTEHHE; summarizing;

AynupoBaHue: ay IUpOBaHUE AJIsl ONPEeSICHHsI TO3ULIMU TOBOPSILUX U
CTEIEHM UX COIJIacus;

["'oBopeHue: mpaKkTHKa 3K3aMEHAlMOHHOTO hopMaTa — AUAIOTUYECKasi peyb C
oTopoii Ha BU3yasbHbI ctumy (Paper 4 Part 2);

[Tucemo: Hanucanue peuensuu (Ha puibM, KHUTY);

I'pammaruka: I'maronsabiit B Continuous; MpakTHKA 3K3aMEHALIMOHHOTO
dbopmara (Tpanchopmarius IpeaoKeHHH ¢ KIro4eBbIME ciioBamH) (Paper 1
Part 4);

Jlexcuka: (hpa3zoBbi€ I1arosbl U BRIPAXKEHUSI € TJIarojoM stand; cOueTaeMoCTh
riarofioB ¢ cymectButenbHbIME (Verb+Noun collocations); Dependent
Prepositions and Prepositional phrases

AxaneMHyecKui aHTIMickuii: 3akitoueHue u myoaukanus. @opMmyinpoBKa
BbIBOJI0B. Hanncanue annoranuu. [Ipuemsl, nomoraromue n3oexarb
KaTeropuuHbIX yrBepkaeHui (hedging)

6 JacoB

Tema 14. Revision Unit. Practice Exam

Urenue: 3aanus 3x3aMeHannonsoro ¢popmara (Paper 1 Parts 1-7)
AynupoBaHue: ayIupoBaHue dK3amMeHarmoHHoro ¢popmara (Paper 3 Parts 1-4)
I'oBopenue: mpakTuka 3x3amMeHanuoHHoro ¢gopmara: (Paper 4 Parts 1-4);
[TuceMmo: mpakTHKa MoJHOPOPMATHOTO MUCbMEHHOTO 3k3ameHa (Writing Parts
1-2)

['pamMmaTHKa: TOBTOPEHHE IIaroJbHBIX (GOopM

Jlexcuka: Dependent prepositions and prepositional phrases (moBTopenue)
Axkanemnyeckuit anrnuiickuit: CtanaapTel opopMIIeHUS
o6ubnuorpaduueckoro cnucka. Ilpuemsl pegaktupoBanus Tekcra. [lopsaok
MOJIFOTOBKU CTaThH K MyOJIMKAIMH.

6 4JacoB

IloBTOpEHUE

KonTposbHOe aynupoBanue

HroroBasi kouTpoJsHasi padora B popmarte CPE (Paper 1 Parts 1-7)
Ycrublii 3k3ameH B popmate CPE

JK3aMeHANMOHHOE 3aIaHUE 10 AKAJTEMUYECKOMY AHTJIMICKOMY. Y CTHOE
BBICTYILJICHHE 110 TEME MATUCTEPCKOI TMCCEePTAIMM € UCT0JIb30BaAHUEM
3JIEKTPOHHOM npe3eHTaunu. Hayuynasi crarbs 00béMom 5-7 cTpanun,
CBSI3aHHAs M0 TEMATHKE C HAYYHO# padoToii MarucTpaHTa.

8 yacos

CamocrosTensHas pa60Ta CTYJACHTOB

ITepeuens 3ansaTui Ha CPC

O6neMm, u

2

ceMecTp

3 cemecTp

3. CamocTtosiTensHas paboTa HaJl ayAupoBaHUEM (C HCIOJIb30BAHHUEM
CalTOB 10 MOATOTOBKE K 3K3aMEHY)

12

5. IloaroroBka Kk rpaMMaTHYECKOMY U JIEKCUYECKOMY KOHTPOJIIO (TECTHI,
JMKTAHTBI, YCTHBIE M TUCHbMEHHBIE ONPOCHI)

12

6. BpinmonHeHne nUCbMEHHBIX 3a1aHuil B (opmare KeMOpumxckoro

12




HK3aMEHa
7. I1oAroTOBKA YCTHBIX BBICTYIUICHUN 12 3

8. CaMOCTOSTENBHBIN MPOCMOTP BHICOCIKETOB (OTBETHI Ha BOTIPOCHI, 12 3

COCTAaBJICHUE CKPHUIITA OTJCJIbHBIX ()parMeHTOB)

9. Hanucanue u pegakTUpOBaHHUE aKaJIeMHUYECKOr0 3cce 12

10. Hanucanue v pefakTUpOBaHUE HAYYHOMN CTaTbH 4

11. [oxroroBka K sk3aMeny, auddepeHnrpoBaHHOMY 3a4eTy 6 18
UTOTO 78 37

5. IlepeyeHb y4eOHOI TUTEPATYyPBHI

5.1 Ocnosnaa numepamypa
1. English for Academics. Book 2.— Cambridge: Cambridge University Press, 2015. — 171 p.
(509 sx3emiutsipoB B 6mbamotexke HI'Y)
2. Hewings, M., Thaine, C. Cambridge Academic English. Advanced.— Cambridge: Cambridge
University Press, 2014. — 176 p. (8 ax3emmuisipoB B 6ubimorexke HI'Y)
3. Mann, Richard New Proficiency Gold : Exam maximiser : [with key] / Richard Mann with
Jacky Newbrook and Judith Wilson Harlow : Pearson Education : Longman, 2012 175 p (15
9K3eMILIApOB B OnbnuoTexe HI'Y)

5.2. /lononnumenvnan tumepamypa
3. Eichler, Marie Hutchison Against All Odds: Speaking Naturally with Idioms / M. H. Eichler
Boston : Heinle&Heinle Publ., 1991(10 sk3emmuisipoB B 6ubmuotexe HI'Y (KU A))
4. Evans, Virginia Successful Writing Proficiency : [for students]/ Virginia Evans [13th
impression] Newbury : Express Publishing, [2018] 173, [3] p. (6ubauorexka HI'Y, 10 3k3);
5. Oshima, Alice. Writing Academic English. 5th ed — White Plains: Pearson Education, 2014. —
344 p. (8 sx3emmutsipoB B 6ubnmnorexe HI'Y)

6. ITepevyeHnnb yueOHO-MeTOANYECKHX MATEPHAJIOB 110 CAMOCTOSITEILHOM padoTe
o0yvyarmmxcs

7. Macmillan Collocations Dictionary : [for learners of English / Ed.-in-Chief Michael Rundell].
Oxford : MacMillan, 2010. xiii, 911 p. ; 21 cm.(6ubanotexa HI'Y 2 5k3) (cripaBoyHOE M3/1aHKE);
8. Cambridge Idioms Dictionary [2nd ed.] Cambridge : Cambridge University Press, 2011 XV,
505 p. (bubnuorexa HI'Y, 1 3k3.) (cipaBouHOE M3/1aHKE)

7. llepedyenn pecypcoB HHGOPMAIHOHHO-TEJIEKOMMYHUKANMOHHOI ceTn « UHTEepHET»,
HEe00XO0AUMBIX /IJISl OCBOEHHUSI TUCHHUILIMHBI

[Tpu ocBOCHHUH TUCIIUTIUTMHBI UCTIONB3YIOTCS CIICIYIOIIHE PECYPCHI:

— BJIEKTPOHHAsI HHPOpMaIMOHHO-00pa3oBarenbHas cpeaa HI'Y (OMOC);

— o0pa3oBaTenbHbIC MHTEPHET-TIOPTAIIHI,

— uH(pOPMAITMOHHO-TEIEKOMMYHHKAIIMOHHAsI ceTh VIHTepHeT

B3aunmMoeiicTBrue o0y4daromierocs ¢ npenojaaBaTesieM (CHHXPOHHOE U (MJIM) aCUHXPOHHOE)
OCYIIIECTBIIICTCSl 4epe3 JUuHbI kaOuHeT cryaeHta B DWMOC wm 0Oasupyercss Ha cepBHCE
https://gsuite.google.ru/learning-center/.

7.1 Coepemennvie npogheccuonanvrvie 6azpl OAHHBIX
He ucnons3yrores.

7.2 Pecypcel cemu «Hnmepuemy:
Buneomarepuanst u3 YouTube, cCoOTBETCTBYIOIIHME TEMATHKE KOHKPETHOTO 3aHSITHSI.



https://gsuite.google.ru/learning-center/

CaiiThI 7151 TOJTOTOBKY ay TUPOBAHHUSL:

1. cambridgeenglish.org/exams-and-tests/proficiency/preparation
2. englishrevealed.co.uk/cpe.php

3. examenglish.com/cpe

4. flipsnack.com/JIMbean/300cae-cpeidioms.html
5. blairexamenglish.com/cpe-articles-and-things
https://www.ted.com/talks

6. www.cambridge.org/core

7. https://style.mla.org/

8. https://www.apastyle.org/

9. www.uefap.com

10. www.phrasebank.manchester.ac/uk

8. Ilepevyenb HH(POPMALMOHHBIX TEXHOJIOTHI1, HCIIOIb3YyeMbIX IPH OCYLIECTBJICHUHU
o0pa30BaTe/IbHOIO NpoLecca 10 JMCHUIIINHE

8.1. Ilepeuenv npocpammnozo obecneyeHus
Windows u Microsoft Office (mnu cBobomnoe I1O: omepanmoHHasi cUCTeEMa M aHAJIOT
office)

8.2. Hngpopmayuonnsle cnpasounvle cucmemol
British National Corpus (pexxum noctyma - https:// www.english-corpora.org/bnce/)

9. MaTepl/laJII)HO-TeXHI/I‘IeCKaﬂ 6333, HeoOXoaMMas IJIs OCYHIECTBJICHUA 06pa3OBaTean0ro
nmpouecca 1mo TMCuMIlInHe

Jns peanuzanuu IUCHUIUIMHBL «MHOCTpaHHBIM SI3bIK (QHIJIMICKHIT)» HCHOIB3YIOTCS
CIIELUAJIbHBIC [IOMEILECHHUS :

1) y4yeOHBIE ayaWTOpWHU JUIS MPOBEACHUS 3aHATHH CEMHHAPCKOTO THUIIA, TPYMIOBBIX U
WHAVBUIYaAJIbHBIX KOHCYJbTAllM, TEKYLIEro KOHTPOJS, MPOMEXYTOYHOM M HMTOrOBOHN
aTTeCTaluu;

2) nOMeIIeHUs JUIsl CaMOCTOSTENbHOM paboThl 00y4atoLIMXCsl.

Y4eOHble ayIUTOPUN YKOMITJIEKTOBaHb! CHELMATU3UPOBAHHON MEOEIb0 U TEXHUYECKUMU
cpelcTBaMU OOYYEeHHMs, CIy)KalllUMU JJIs TpeACTaBIeHUus y4yeOHOW uHpopmanuu OO0ibLIION
ayIUTOPHHU.

[ToMemieHuss Ans caMOCTOSTENBHONW Pa0bOThl OOYYAIOIIMXCSl OCHAIEHBI KOMITBIOTEPHOM
TEXHUKOW C BO3MOYKHOCTBIO MOJKIIIOUEHUS K ceTH «VIHTepHET» M obecrneueHueM JocTyna B
3JIEKTPOHHYI0 HH(POPMALIMOHHO-00pa3oBarTenbHyto cpeny HI'Y.

MarepuanbHO-TeXHHUECKOE obecrieueHne 00pa30BaTENbHOTO Tpolecca Mo JAUCIHUILTHHE
JUis  OOydarolIMXCcsi M3 4YHcla JIML € OrFPaHWYEHHBIMH BO3MOXKHOCTSMH  3JI0POBbS
ocyuiecTBisiercss cornacHo «llopsaky opraHumzanuM W OCYIIECTBIEHHS 00pa3oBaTelbHOMN
JeSITeIbHOCTH 10 00pa30BaTEeNIbHBIM IpOrpaMMaM JUIsi MHBAJIUIOB U JIML[ C OTPaHUYEHHBIMU
BO3MOXKHOCTSIMU 370p0Bbsi B HOBOCMOMPCKOM rocyJapcTBEHHOM YHUBEPCHUTETE).

Peanuzanus IHUCHUIUIMHBI MOXKET OCYILECTBIATBCS C INPUMEHEHHEM UCTaHLIMOHHBIX
00pa3oBaTeNbHBIX TEXHOJIOTHH.

10. OueHouHbIe cpeACTBa /sl POBEAEHUS TEKYLIero KOHTPOJIS U POMeKyTOYHOI
aTTecTAlMH MO JHCUHUIIIMHE

[Tepedens pesynbTaToB 00yUeHUs M0 nucuuiuinae « MTHOCTpaHHBIN A3bIK (AHTJIUUCKUIN)» U
WHANKATOPOB UX JOCTIKEHUS MIPEJICTABJICH B BHJIE 3HAHUHN, YMEHUH U BIaJeHH B pazaene 1.
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10.1. Ilopaook npogedenus mexKyuiezo KOHMpPOAA U RPOMENCYmOYHOU ammecmayuu no
oucyuniuHe.

Tekywyuit KonmpoJb ycneeaemocmu:

— JICKCUKO-TPaMMaTHYECKUM KOHTPOJIb W KOHTPOJIBHBIE 3aJaHus [UId IIPOBEPKHU
c(OpMHUPOBAHHOCTH MPOyKTUBHBIX HABBIKOB (TOBOPEHHE, MUCHbMO) (110 TEMaM Kypca):

2 cemecmp:

Tema 1. Jlekcuko-rpamMmaTHueckas KOHTpOJbHas paboTa Mo NPONHIAEHHOMY MaTepuaily
(3amanus popmara sx3amena CPE) (5 6anoB)

AKaZieMUYECKUN aHTIUHUCKUI: MPEACTaBICHUE HAyYHOUW CTaThH IO BHIOOPY MarumcTpaHTa
(utenue, nepeBo, nepeckas) — 10 000 3HakoB (5 6amI0B)

Tema 2. Tlucemennoe 3amanue 1: Dcce sx3ameHanmonHoro ¢gopmara (Paper 2 Part 1) (5
0asioB)

AxaJleMUYEeCKUI aHTJIMUCKUN: MUHU-TTPE3EHTALSI ¢ TPUMEHEHUEM DJIEKTPOHHBIX CPEJICTB
(5 6amnoB)

Tema 3. Jlekcuko-rpamMmaruueckasi KOHTpoJibHas pabdota mo Unit 3 (5 ©Oamios);
[Mucemennoe 3ananue 2 Craths (Article) — Paper 2 Part 2 (5 6amnoB)

AKaZeMUYECKUN aHTJIMIUCKUN: MPECTAaBICHNE HAYYHOW CTaThU IO BBIOOPY MarucTpaHTa
(utenue, nepeBo, nepeckas) — 10 000 3HakoB (5 6amI0B)

Tema 4. Jlekcuko-rpaMMaTudeckasi KOHTpOJIbHAs paboTa MO MPOWIEHHOMY MaTepuaily
(3amanus popmara CPE) (5 6amnoB)

AKaZieMUYEeCKUN aHTIUHUCKUI: MPEACTaBICHUE HAyYHOW CTaThH IO BBHIOOPY MarumcTpaHTa
(utenue, nepeBos, nepeckas) — 10 000 3HakoB (5 6aI0B)

Tema 5 AynupoBanue 3x3amMeHarmoHHOro ¢popmara (5 6amioB)

AkaneMHUYeCKUi aHrmuickuii: Kpyriblid ctoia (10 6annos).

Tema 6. Jlekcuko-rpaMMaTrueckasi KOHTpPOJIbHAs paboTa Mo MpoiIeHHOMY MaTepuany (5
6amoB); [Tucemennoe 3amanne 3 (Letter to the Editor) (5 6ammoB);

AKaZileMUYEeCKUN aHTIUNUCKUI: MpeACTaBICHUE HAyYHOW CTaThbU MO BBHIOOPY MarumcTpaHTa
(urenue, mepeBo, nepeckas) — 10 000 3HakoB (5 6amIOB)

Tema 7. Jlekcuko-rpaMMaTrueckasi KOHTpPOJIbHas paboTa Mo MpoiieHHOMY Matepuany (5
0ayIoB);

AKaieMUYeCKUH aHTJIMICKUI: TpynnoBas Auckyccus (5 6anos).

Tema 8. Jlekcuko-rpaMMaTHdecKkasi KOHTPOJIbHAsI padoTa 1Mo MpOMaAeHHOMY Marepuany (5
0aIoB)

AKaeMUYecKui aHTIIMHACKUN: TMPEACTaBIEHUE HAYYHOM CTaTbU MO BBHIOOPY MarumcTpaHTa
(urenue, epeBo, nepeckaz) — 10 000 3HakoB (5 6amioB)

Tema 9. Jlekcuko-rpamMmMaTHyeckasi KOHTPOJIbHAS paboTa Mo MPOMIeHHOMY Matepuany (5
0aIoB)

AKaZeMUYeCKUN aHTJIMHCKUN: B3aUMOITPOBEPKA M pelakKTHpoBaHue dcce (5 6amios).

Tema 10. [Tucemennoe 3aganue 4 (Hoxnan-otuer (Report)) (5 6amios)

AKaieMUYeCKui aHTIIMHCKUN: TMPEACTaBIEHUE HAYUYHOUM CTaTbU MO BBHIOOPY MarumcTpaHTa
(urenue, nepeBo, nepeckaz) — 10 000 3nakoB (10 6a1oB)

3 cemecmp:

Tema 11.; [TuceMennoe 3axanre S Icce Ha OCHOBE NMPOYUTAHHBIX TeKCTOB (Paper 2 Part 1)
(5 6ammoB); Tect B 3x3amenanmonHoM opmare Reading and Use of English (Paper 1 Parts 1-7)
(20 6amnoB);

AKaZieMUYeCKUN aHTIUNUCKUI: MpEeACTaBICHUE HAyYHOUW CTaThbHU IO BBHIOOPY MarumcTpaHTa
(uTenue, nepeBo/, nepeckas) — 15 000 3nakoB (5 6anIoB)
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Tema 12 AynupoBanme 3k3ameHanmoHHoro ¢opmara (Paper 3 Part 2) (10 6amioB);
JICKCHKO-TpaMMAaTH4eCKass KOHTPOJIbHAsh paboTa mo mpoiaeHHoMy Mmarepuaity (10 Oamios);
[Mucemennoe 3amanue 6 (Craths (Article))(5 6amioB)

AKaTeMHUYECKUI aHTJIMACKUI: TIPEJCTaBICHUE HAYYHOW CTaThU MO BBIOOPY MarmcTpaHTa
(urenue, mepeBo, nepeckaz) — 15 000 3HakoB (5 6amioB)

Ilpomesicymounaa ammecmayusa TPOBOAWTCS B ciueaylomux Qopmax: B Qopme
nuddepeHIMPOBaHHOTO 3a4eTa (BO 2 ceMecTpe), SK3aMeHa B 3 ceMecTpe.

Bo 2-om cemectpe nuddepeHnpoBaHHbBIN 3aUeT BKIIOYACT:

- HUrtoroByro KoHTpoIBHYIO paboTy - 10 6aios;

- Aynuposanue B ¢popmare KemOpumxckoro sxk3amena (CPE) — 10 6amios;
- YcrHyto yacts B popmare KemOpumkckoro sx3amena (10 0amioB);

- Akagemuueckoe scce.(10 6amioB).

Ok3aMeH B 3 cemecTpe MpeACTaBisieT co00M HMMHUTALMIO MOJHO(GOPMATHOIO 3K3aMeHa
Cambridge Proficiency (CPE) u Bxitouaer:

- Paper 1 Reading and English in Use (5 6aioB)

- Paper 2 Writing (5 6aoB)

- Paper 3 Listening (5 6am1oB)

- Paper 4 Speaking (5 6amoB).

B pa3nene «AkaneMuuecKuil aHIIIMHCKUID MarucTpaHT JOJKEH MPE/ICTaBUTh:

- YCTHOE BBICTYIUICHHE II0 TEME MAaruCTepPCKON IUCCePTallid C HCIOJIb30BAaHHEM
35eKTpoHHOU npe3enTanuu (10 6annos);

- Hayunyto cratsto (10 6amnos).

Pe3ynbTaThl IPOXOKACHUS aTTECTALIMM OLIEHUBAIOTCS IO LIKAJIE «HEYAO0BIETBOPUTEIHHOY,
«YIOBJIETBOPUTEIEHO»,  «XOpPOWIO»,  «OTIHYHO». OIEHKH  «OTIWYHO»,  «XOPOIIO»,
«yIOBJICTBOPUTEIHHO» 03HAYAIOT YCIIEITHOE MMPOXOKACHUE TPOMEXYTOUHON aTTECTAINH.

[Tpu olleHMBAaHMU YCTIEBAEMOCTHU CTYJIEHTA HCIIONB3yeTCs OalTbHO-PEUTHHIOBAs CHCTEMA,
KOTOpasi mojjpazymMeBaeT cooTHomeHne 60 6amioB 3a padoty B cemectpe u 40 OanioB 3a OTBET
Ha 9K3aMEeHe, KOTOPBII BBIHOCUTCS 3a MPEJIeNIbl CEMECTpa.

CooTtHomleHne 0ayIOB CBOJIUTCS B JAHHOW ANCIMIUIMHE K CIEAYIOIINM OIIEHKaM:

XapakTepucTUKa baner
paboTHI CTyJICHTA
«OTIHYHO» 85-100
«XO0pomuo» 65-84
«Y 10BJIETBOPUTEIHHOY 50-64
«HeynoBIeTBOPUTETBLHO» 0-49

10.2. Onucanue Kpumepuesé u WIKAT OUEHUGAHUA UHOUKAMOPOE OO0CHIUNCEHUA
pe3ynbmamos o0yueHus no OUCUUNIUHE

Tabmuua 10.2.1

Kon Pe3yabTaTr 00yyeHus N0 TUCHUILIAHE OueHo4yHoe cpeacTBO
KOMIIETEHI[MH
OK-3 3HaTh 0COOEHHOCTH COOCTBEHHOTO TBOpUeckoro | [Ipesenramms CBOEi
IIOTEHIMala ¥ MEXaHU3MOB €TI0 PeaIn3alyu IIpU | HAy4YHOU paboThI Ha
M3YYE€HUH WHOCTPAHHOTO SI3BIKA 3aHATUSX HW B paMKax

YMeTh aJeKBaTHO OIICHWBATh COOCTBEHHBIN | DK3aMeHa
o0pa3oBaTeNbHBIE  YPOBEHh H OCOOCHHOCTH
MBILUICHUS]; MOBBIIIATH CBOM OOLIEKYJIbTYPHBIH
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YPOBEHb, YPOBEHb 3HAHUSI MHOCTPAHHOTO SI3bIKA
Bianerp HOBBIMH TEXHOJIOTHSIMU U HaBBIKAMHU
OLICHKH COOCTBEHHOM AESTeNIbHOCTH, PHUEMaMHU
U TEXHOJIOTHSIMH caMOo0Opa30oBaHUs; HaBBIKAMH
OCBOEHHUSI HOBBIX MPO(PECCHOHANBHBIX KauyeCTB
MIPY U3YYEHUU MHOCTPAHHOTO SI3bIKA

OIIK-1 3HaTh KyJbTYPY U TPAJAUIIMK CTPaH M3ydaeMoro | aud3ader, dK3aMeH

NEeATEIbHOCTH; yMETb BECTH  JUAJIOr B
npodeccrnoHaNTbHON KOMMYHUKALIUU, COOIOAast
HOPMBI PEYEBOTO ITHKETA, MPU HEOOXOTUMOCTH
UCIIOJNIBb3Ysl CTpaTerMu BOCCTAHOBJICHHS cOOsl B
nporecce KOMMYHUKAIUH; JeNaTh COOOIICHHUS B
ob0nactu mpoecCHOHAIIBHON  TeMAaTUKH |
BBICTPauBaTbh  MOHOJIOT;  COBEPILICHCTBOBATh
3HaHUs] THOCTPAHHOTO sI3bIKa

Bnagets KynapTypoil MBILIJICHHS, HaBbIKAMU
WCIIOJIb30BaHUSI MHOCTPAHHOTO fA3bIKA B YCTHOM
" NUCbMEHHOU dopme B cdepe
npodeccrnoHabHOM KOMMYHUKAIIUU

s3bIKa,  OCHOBHbIE  mpaBuia  (oHetukw, | [Tucekmennas

rpaMMaTUK{, HOPMBI ~ PEUEBOrO  JTHUKETA; | TECTOBOIO THIIA
(dbopManpHBIC TPU3HAKK Pa3HBIX YacTed peun B | JIeKCHKO-rpaMMaTHYeCKHiA
WHOCTPAaHHOM  $I3bIK€; CTPYKTYpHBIE THUIIbI | KOHTPOJb (AMaIoruveckas
IPEITI0KEHU N U MOHOJIOTHYECKAs peub,
YMeTh BOCHPUHMMATh Ha CIyX M IOHUMATh | 3aJaHHs Ha ayIupOBaHUE,
OCHOBHOE  CoJep)KaHHe  MPOPECCHOHAIBHO- | IMCBMEHHBIE 3aaHuUs)
OpPUEHTUPOBAHHBIX TEKCTOB; JeTajgbHO | (B CeMecTpe M BO BpeMs
MOHWMATh  TEKCTBl,  HEOOXOAUMBIC  JUIS | IIPOMEKYTOYHOU
UCIIOJIB30BaHUs B Oyayiueii mpodecCHOHaIbHOM | aTTeCTaluN)

Tabnuma 10.2.2

Kpurtepun ouneHnBaHus pe3yJibTaTOB 00y4YeHUS Ixkana
OlleHUBAHUS

JleKCHKO-TpaMMAaTHYEeCKHH KOHTPOJIb (1najiornueckasi )

MOHOJIOTMYECKAA pevYb, 3aJaAHUSA HA ayIMPOBaHHUE, NMHUCbMEHHBIE | OTJIHIHO

3a/IaHusl):

- IEMOHCTPHUPYET YIIIyOJEHHOE 3HaHWE OCHOBHBIX MPAaBHJI (POHETHKH,
rpaMMaTHKH, CJIOBOYNOTPEOJICHUs, 3HAHWE HOPM pEUeBOr0 STHKETA,
GopManpHBIX TPU3HAKOB dYacTeli peuyd W CTPYKTYPHBIX THIIOB
IpeUI0KEHU HHOCTPAHHOTO (aHTJIMHCKOTO) SI3bIKa;

- TIOKa3bIBaeT YMEHHWE BOCIPHHAMATh Ha CIIyX M TOHUMATh Kak
OCHOBHOE COJIEp’KaHHE TEKCTOB OOIIEKYJIbTYpPHOTO M OOIEHAYyYHOTO
XapakTepa, Tak U IMparMaTHKH BHICKA3bIBAHUS

- ymeeT 3QPEeKTUBHO BECTH TUAIOT B OBITOBOM M mMpodeccruoHaNIbHON
KOMMYHHKAIIHH, COOJTI0/1asi HOPMBI PEYEBOTO ATHKETA

- IEMOHCTpPUPYET BBICOKYIO CTETIEHb 3HAHUSI COOCTBEHHOT'O TBOPUYECKOTO
MOTEHIIMaNa, TTyOOKOe OCMBICIIEHUE HAYYHBIX KOHLICTIIUH;

- CBOOOJHO ONEpPHPYET MOHATUSMH AHTJIOSN3BIYHOTO U PYCCKOSI3BIYHOTO
HAyYHOTO JHUCKypca B c¢epe CBOEro HCCIEIOBaHUS M CMEXHBIX
00J1acTsIX;

- yMeeT KOPPEKTHO UCIOJIb30BaTh pPE3YyJbTaThl MPEALIECCTBYIOMNX
UCCJICA0BAHUM U BBOAWUTH UX B CBOM HAYy4HBIH JUCKYPC;
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- IEMOHCTPHUPYET 3HAHHE OCOOEHHOCTEH Pa3HBIX THIIOB AHTJIOSI3BIYHOTO
JUCKypca U CIIOCOOHOCTb aJ€KBaTHO MPHMEHATh €ro JJis peLIeHus
KOMMYHHUKATHBHBIX 33724

IIncbMeHHas1 padoTa TECTOBOIO THIIA:

He Gonee 15%  ommOOK Tpw BBITIOJHEHUW 3aJaHHsl HA YTCHHE,
ayaupoBaHue, rpammatuky u Jekcuky (English in Use, Reading,
Listening)

JK3aMeH, And3aver:

- JlemoHCcTpuUpyeT TIIyOOKOE€ 3HAaHWE OCHOBHBIX NIpaBUI (POHETHKH,
IrpaMMaTHKM, CJIOBOYIMOTPEOICHUSI aHTIMICKOro s3bIKa; CIIOCOOHOCTH
NpaBWIHHO BOCIPUHUMATH Ha CIYX COJIEp)KAaHHE W IparMaTHYeCcKue
0COOEHHOCTH TEKCTOB OOILEKYJBTYPHOIO M OOIIEHAYyYHOIro XapakTepa
(English in Use, Listening);

- CIOCOOEH MOPOXJaTh YCTHbIE M IHCHbMEHHbIE BBICKA3bIBAHUS,
COOTBETCTBYIOIIUE PUTOPHUYECKUM, CTHIMCTHYCCKAM U  S3BIKOBBIM
HOpMaM  aHIVION3bIYHOW KOMMYHMKATHBHOM  KynbTypsl (Writing,
Speaking (MoHOJIOTHYECKAs PEUb);

- JIEMOHCTPUPYET BBICOKYIO CTENEHb C(OPMHUPOBAHHOCTH HAaBBIKOB
NPE3CHTAIlMA CBOETO HAYYHOTO WCCIICAOBAaHUS, BEICHUS HAyYHOH
HOJIEMUKH

JleKcHKO-rpaMmMaTHYeCKHH KOHTPOJb (mHaJiormyeckKas )
MOHOJIOTHYECKAA pedb, 3aJaHUs Ha aVIUPOBaAHHe, NUChLMEHHbIe
3a/1aHNsl):

- JIEMOHCTpPUPYET 3HAHHE OCHOBHBIX IPaBUI (POHETHKH, IPAMMAaTHUKH,
CJIOBOYNOTPEOJICHNS, 3HAaHWE HOPM pPEUYEBOT0 3THUKETa, (HOPMaJbHBIX
NOPU3HAKOB YacTel peuyd U CTPYKTYPHBIX THIIOB IPEIIOKEHUIN
MHOCTPAHHOTO (aHTJIUIICKOT0) A3bIKA;

- TIOKa3bIBaeT YMEHHE BOCIPHHMMATh Ha CIyX M TOHUMAaTh Kak
OCHOBHOE COJIep)KaHHE TEKCTOB OOMHIEKYJbTYpPHOTO U OOIEHAy4YHOTO
XapakTepa, TaK ¥ YaCTUYHO MParMaTUKU BbICKA3bIBAaHUS

- YMeeT BECTH JUaJIOT B OBITOBOM U MpodeccnoHalbHOM KOMMYHUKALINY,
coOuto/1asi HOPMBI PEYEBOI0 ITHKETa C MHHUMAJIBHBIM KOJIMYECTBOM
JIMCKYPCHUBHBIX OIIHOOK

- JIEMOHCTPUpPYET OIpENEICHHYI0 CTENeHb 3HAaHUS COOCTBEHHOIO
TBOPYECKOTO MOTEHIMaIa, TITyOOKOEe OCMBICIEHHE HayYHbIX KOHIEIIHII;
- OIepUpyeT MOHATUSAMHU AHTIOSI3BIYHOTO U PYCCKOS3BIYHOTO HAYYHOT'O
TUCKypca B cdepe CBOEro HCCIEIOBaHHUA U CMEXHBIX O01acTIx
(ormyckaetcsi HEOOJIbIIOE KOJMYECTBO MOTPELUIHOCTEH B yHOTpeOIeHun
TEPMHUHOJIOTHH);

- yMeeT JIOCTaTOYHO KOPPEKTHO  HCIIOJIb30BAaTh  PE3yJIbTaThl
MPEINIECTBYIONIMX MCCIEAOBAaHUM M BBOAUTH MX B CBOW HAyYHBIH
TUCKYPC;

- JIEMOHCTPUpPYET 3HAHHE OCHOBHBIX OCOOEHHOCTEH pa3HbIX THUIIOB
AHIJIOSA3BIYHOTO JUCKYypca M CIIOCOOHOCTH B OCHOBHOM aJIeKBAaTHO
PUMEHSTP €ro JIJIsl pEIIeHNs] KOMMYHHUKATUBHBIX 33144

IIncbMenHas padoTa TECTOBOIO THIIA:

He OGomee 35%  ommOOK mpu BHITIOJIHEHWHM 3aJaHUsl Ha 4YTCHHUE,
ayaupoBaHue, Tpammatuky u Jekcuky (English in Use, Reading,
Listening)

JK3aMeH, Aud3aver:

- JIeMOHCTpUpYeT 3HaHUE OCHOBHBIX NMpPAaBUJ (POHETUKHU, T'PAaMMATHUKHU,
CJIOBOYNOTPEOJICHHS] aHTIMICKOTO sI3bIKa; CIOCOOHOCTh B OCHOBHOM

XOPOIIIO
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NpaBWIbHO  BOCHPUHUMATh HA  CIyX  COJEpXKaHHE  TEKCTOB
oOmekynbTypHOoro u oOmeHayyHoro xapakrtepa (English in Use,
Listening);

- CIocoOeH MOpOoXJIaThb YCTHbIE W TNHMCbMEHHBIE BBICKA3bIBaHUSA, B
OCHOBHOM COOTBETCTBYIOIIME PUTOPHUYECKUM, CTHIUCTUYCCKHM U
S3bIKOBBIM ~HOPMAaM  QHIJIOSA3BIYHOM KOMMYHUKAaTHUBHOM  KYJBTYpPbI
(Writing, Speaking (MOHOJIOTHYECKasl PEYb);

- IEMOHCTPUPYET ONPEEICHHYIO CTeNeHb CHOPMUPOBAHHOCTH HABBIKOB
NPE3CHTAIlMA CBOETO HAYYHOTO WCCIICAOBAHMs, BEICHHUS HAyYHOH
HOJIEMUKH

JleKcHKO-rpaMmMaTHYeCKHH KOHTPOJb (mHaJiormyecKas )
MOHOJIOTHYECKAA pedb, 3aJaHUs Ha aVIUPOBaAHHe, NUChLMEHHbIe
3a/1aHNsl):

- JIEMOHCTPUPYET HECHCTEeMAaTH4YEeCKOe 3HAaHME OCHOBHBIX IpaBUII
(OHETHKH, IPaMMATHKH, CIOBOYNOTpeOIeHHs], 3HAHHE HOPM pPEYEBOTrO
9THKeTa, (POPMaANbHBIX MPU3HAKOB YACTEH peUd U CTPYKTYpPHBIX THIIOB
IPEJI0KEHUN HHOCTPAHHOTO (QHTJIMHCKOT0) SI3bIKA;

- TIOKa3blBa€T OrPAaHMYEHHOE YMEHHE BOCIPUHUMATh HA CIyX U
NOHUMATh KaK OCHOBHOE COJIEp)KaHHE TEKCTOB OOMIEKYJIbTYPHOTO M
00I11eHayYHOT 0 XapaKTepa, TaK U YaCTUYHO NParMaTHKH BHICKA3bIBAHUS
- YMEEeT BECTH JHAJIOT B OBITOBOM M MPO(GECCHOHATFHON KOMMYHHKAIIHH,
HO COBEpILAET ONpeAEICHHOE KOJIMYECTBO JAMCKYPCUBHBIX OLIMOOK

- JIEMOHCTPUpPYET HEBBICOKYIO CTETNEHb 3HAaHUS COOCTBEHHOTO
TBOPYECKOI'0 IMOTEHIMajla, IIOBEPXHOCTHOE OCMBICIIEHHUE Hay4HbIX
KOHIICIIITIH;

- He BCerJa KOPPEKTHO OIEpUpYyeT MOHATUAMHU AaHIJIOSN3bIYHOTO M
PYCCKOSI3BIYHOIO HAYYHOT'O JUCKypca B cepe CBOEro MCCielOBaHUsS U
CMEXHBIX 00JIaCTsIX;

- TIPH MCTIOJIb30BAaHUH PE3YJIBTATOB MPEAIIECTBYIONINX UCCIEIOBAHUN 1
BBEJCHUUM HUX B CBOW HAyyHBId IHCKYypC JIONyCKaeT 3HAYUTEIbHBIE
MOTPEIIHOCTH KaK B MHTEPIPETAllMH STHUX pe3yJbTaToB, TaK U B
o(opMIICHUH UX UCTIOJIb30BaHUs (IUTUPOBAHUS);

- JIeMOHCTpUpyeT cinaboe 3HAaHUE OCHOBHBIX OCOOCHHOCTEH pa3HBIX
TUTOB  AHTJIOA3BIYHOTO  JIUCKypca M HEBBICOKYIO  CHOCOOHOCTH
NPUMEHSTP €ro JIJIsl pEIIeHNs] KOMMYHHUKATUBHBIX 32144

IIncbMeHHasi padoTa TeCTOBOIO THIIA:

He OGomee 50%  ommbOOK mpu BBIMOTHEHUW 3aJaHUS HAa YTEHHUE,
ayaupoBaHue, Trpammatuky u Jekcuky (English in Use, Reading,
Listening)

IK3aMeH, Aud3aver:

- JleMoHCTpUpyeT CIIOpaIu4ecKoe 3HAHWE OCHOBHBIX TIPaBUII
(OHETHKH, TpaMMaTHKH, CIIOBOYNOTPEOJICHHUsI aHITIMHCKOTO S3bIKa,;
c1ab0 BBIPaXEHHYIO CIOCOOHOCTH aJ€KBATHO BOCIPUHUMATh Ha CIyX
CoJiepKaHUe TEKCTOB OOIIEKYJIbTYPHOTO M OOIIEHAayYyHOro XapakTepa
(English in Use, Listening);

- Ccroco0eH MOPOXk/JIaTh YCTHBIE M MUCbMEHHBIE BBICKAa3bIBAHUS, JIHIIb
YaCTUYHO COOTBETCTBYIOIIUE PUTOPUYECKUM, CTUIMCTUYECKUM U
S3BIKOBBIM ~ HOPMAaM  QHIJIOSA3BIYHOM KOMMYHUKATHBHOM  KYJBTYpPBI
(Writing, Speaking (MOHOJIOTHYECKast PEYb);

- JIeMOHCTPHpPYET HM3KYI0 CTeNneHb C(HOPMUPOBAHHOCTH HAaBBIKOB
NPE3eHTAllUd CBOEr0 HAy4YHOIO HCCIIEAOBaHMs, BEIEHUS Hay4dHOH
HOJIEMUKH

YAOBJIETBOPUTEIHHO
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JIeKCHKO-rpaMMaTHYeCKHil KOHTPOJIb (InaJjiormyeckas "
MOHOJIOTHYECKasi peydb, 3aJaHUsl HA AyIMPOBAHME, NHCbMEHHbIE
3ajaHus):

- JIEMOHCTPHPYET OTCYTCTBME WJIM CHOPaJUYECKUN XapakTep 3HaHUN
OCHOBHBIX MPaBHJ (OHETHKH, TPAMMATHKH, CIIOBOYTIOTPEOICHHS, HOPM
peueBoro 3THKeTa, (OpMaJbHBIX NPU3HAKOB YacTed peuu U
CTPYKTYPHBIX THIIOB TIPEIJIOKCHUA HMHOCTPAHHOTO (aHTIIMHCKOTO)
A3bIKA;

- TOKa3bIBaeT HEYMEHHE BOCHPWHUMATHh HA CIlyX W TOHUMATh Kak
OCHOBHOE COJIEp’KaHHE TEKCTOB OOIIEKYJIbTYpPHOIO M OOILEHAYyYHOI'O
XapakTepa, TaK M MparMaTHKU BbICKA3bIBaHUS W/WIM JielaeT rpyoOble
OLIMOKM B UHTEPIPETALUU COACPIKAHUS BbICKA3bIBAHUS

- JIGMOHCTPUPYET HeyMeHHe >(PPEKTUBHO BECTH AHAIOT B OBITOBON M
npoecCUOHATIBPHON KOMMYHMKALUM, COOJIOfass HOPMBI PEUYEBOI0O
JTHKETa

-IIEMOHCTPUPYET HU3KUN YpPOBEHb KYJBTYPbl MBIIUICHUS, BIaJCHUS
HaBbIKAMHU HCIOJb30BAaHUS HHOCTPAHHOIO (QHIJIMIICKOro) s3blka B
YCTHOM W mHMCbMEHHOU ¢dopme B cepe ObITOBOM U mpodeccrnoHaIbHON
KOMMYHHKAIMH, KOMMYHHKATUBHBIMH CTPATETUSIMH U TAKTHKAMU;

- JIEMOHCTPUpPYET OTCYTCTBHE WJIM CIOpPAJAWYECKHH XapakTep 3HaHUS
COOCTBEHHOI0 TBOPYECKOTO TOTEHIMaJla, HEYMEHHE OCMBICIUBATh
Hay4HbI€ KOHIIETIINY;

- HE KOPPEKTHO OMNEpUpyeT TMOHATHAMU AaHTJIOSA3BIYHOTO U
PYCCKOSI3BIYHOT'O Hay4YHOTO JUCKypca B cepe CBOEro MCCIEJOBAHUS U
CMEIKHBIX 00J1aCTX;

- IIPY UCTIOJIb30BAaHUM PE3YJIbTATOB MPEAIIECTBYIOIIUX UCCIIEIOBAHUN U
BBEJICHUU WX B CBOI HAaYYHBII AMCKYpC HEBEPHO WHTEPIPETHPYET ITH
pe3yJabTaThl, B aKaJIEMHUYECKOM IMMCbMEHHOM TEKCTE€ MPUCYTCTBYIOT
SIBHBIC TIPU3HAKH TUIarHaTa;

- IEMOHCTPUPYET OTCYTCTBUE UM c1aboe 3HaHNEe 0COOCHHOCTEH pa3HbIX
TUINIOB  AHTJIOSI3BIYHOTO  JUCKYypca W HECIOCOOHOCTh — a/IeKBaTHO
HOPUMEHSTD €ro s pelleH!s] KOMMYHUKAaTUBHBIX 3a/1a4

IlucbmeHHas padoTa TECTOBOIO THIIA:

Bonee 50% omumOOK Tpu BBHINOJHEHWW 3a/JaHUS Ha YTEHHE,
aynupoBaHue, rpamMmatuky u Jekcuky (English in Use, Reading,
Listening)

Jx3amMeH, Audiaver:

- JleMOHCTpUpyeT OTCYTCTBYIOIIME WJIH CIOPAaJUYECKHE 3HAHUSA
OCHOBHBIX TMpaBui (OHETHKH, TpaMMaTHKH,  CIOBOYHOTpeOJIeHUS
AHIJIMHCKOTO  sI3bIKa; B 3HAYMTEIBHOH Mepe  OrpaHMYCHHYIO
CIIOCOOHOCTh MpPaBWJIBHO BOCHPUHHMMATh Ha CIyX COJIEpXaHUe U
nparMaTui4eckue  OCOOEHHOCTHM  TEKCTOB  OOILEKYJIbTYPHOTO U
obmenayuyHoro xapakrepa (English in Use, Listening);

- HecIocoOeH MOpOoXAaTh YCTHbIE W MHUCbMEHHBIE BbICKa3bIBAHUS,
COOTBETCTBYIOIIUE PUTOPHUECKUM, CTHIMCTHYECKUM U  S3BIKOBBIM
HOpMaM  aHIVION3bIYHOW KOMMYHMKAaTHBHOM  KynbTypsl (Writing,
Speaking (MoHOJIOTHYECKAs PEUb);

- JIeMOHCTPUpPYET HECIIOCOOHOCTh TMPEACTAaBUTh CBOE Hay4yHOE
UCCIICIOBAaHUE, HECIIOCOOCH OTBETHTH HAa BONPOCHI IO TEME CBOETO
UCCIICIOBAHMSI

HCYOOBJICTBOPH-
TCJIBHO
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10.3. Tunoevie KOHmMpoONbLHBIE 3A0AHUA U UHBIE MAMEPUATIbL, HEOOX00UMbBIE 01 OUEeHKU
pe3ynbmamog o0yuenus

3aganus gopmara 3k3amena Cambridge Proficiency of English (CPE) B Teuenme
BCero nepuoja ooyueHus u noaHogopmartusiii 3xk3amen CPE B kauecTBe NpoMeKyTOUHOI
aTTecTalMu.

Ooépasey 3a0anuii IK3amena
Paper 1 Reading and English in Use

Part 1 For questions 1-8, read the text below and decide which answer (A, B, C or D) best fits
each gap. There is an example at the beginning (0). 0

A related

B coupled

C associated

D accompanied

THE RAVEN

A very large fierce black bird, the raven has always been (C) C with evil omen. But the myths
and stories that surround ravens also take account of their unusual intelligence, their ability to (1)
sounds and voices and the way they seem to (2) up a situation. The fact is, people have never
known quite how to (3) the raven. In many northern myths he was creator of the world, bringer
of daylight, but also an aggressive trickster. Many traditional stories turn on the unpleasant ways
in which Raven gets the (4) of a human adversary. Legend (5) it that when there are no more
ravens in the Tower of London, the monarchy will fall. In the seventeenth century King Charles
IT (6) that at least six ravens should always be kept in the Tower. Today there are seven; six to
preserve the monarchy, and a seventh in (7) . To the amusement of tourists, the ravens are
officially enlisted as defenders of the kingdom, and, as is the (8) with soldiers, can be dismissed
for unsatisfactory conduct.

1 A fake B mimic C mirror D simulate

2 A size B match C eye D catch

3 A put B work C pick D take

4 A best B most C better D good

5 A holds B states C has D keeps

6 A decreed B compelled C required D enacted

7 A substitution B reserve C continuity D standby
8 A truth B issue C circumstance D case

Part 2 For questions 9-16, read the text below and think of the word which best fits each gap.
Use only one word in each gap. There is an example at the beginning (0). Write your answers IN
CAPITAL LETTERS on the separate answer sheet.

Example:Oone

THE GREATEST ICE-SKATING COMEDIAN EVER
Werner Groebli was undoubtedly (0) ONE of the most famous ice-skating comedians of all time.
But even to his many fans the name will mean nothing. They knew him as Frick — from the ice-
skating partnership Frick and Frack — a skater with an outstanding ability to combine complex
skills with zany and contorted body positions that often had audiences (9) stitches. Good (10) to
be Swiss junior skating champion, Groebli nevertheless got more (11) of fooling around,
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ridiculing, as he put (12) , ‘the pomposity of professional skaters’. Frick and Frack were praised
for their grace, comic timing and daring acrobatics. (13) than depending on falls or costumes to
get laughs, the duo were celebrated for taking the traditional elements of figure skating and
distorting them into amazing feats that left audiences enthralled. One crowd favourite involved
Frack throwing Frick an invisible rope, (14) which point he would slowly glide forward as
though (15) pulled. (16) was ‘the farmer’, in which the duo would skate as if sitting on a
bouncing tractor seat

Part 3

For questions 17-24, read the text below. Use the word given in capitals at the end of some of
the lines

to form a word that fits in the gap in the same line. There is an example at the beginning (0).
Write your

answers IN CAPITAL LETTERS on the separate answer sheet.

Example: 0 assured

We are (0) assured by the experts that we are, as a species, designed for face-to-face
communication. But does that really mean having every meeting in person? Ask the bleary-eyed
sales team this question as they struggle (17) through their weekly teambuilding session and that
answer is unlikely to be in the (18) . Unless you work for a very small business or have

an (19) high boredom threshold, you doubtless spend more time sitting in meetings than you
want to. Of course, you could always follow business guru Archie Norman’s example. He liked
to express (20) with customers queuing at the checkout by holding management meetings
standing up. Is email a realistic (21) ? It’s certainly a powerful tool for disseminating
information, but as a meeting substitute it’s seriously flawed. Words alone can cause trouble.
We’re all full of (22) that can be unintentionally triggered by others and people are capable of
reading anything they like into an email. There is also a (23) for email to be used by people who
wish to avoid ‘real’ encounters because they don’t want to be (24) with any awkwardness.

0. SURE

17. LABOUR

18. AFFIRM

19. EXCEPT

20. SOLID

21. ALTERNATE
22. SECURE

23. TEND

24. FRONT

Part 4

For questions 25-30, complete the second sentence so that it has a similar meaning to the first
sentence,

using the word given. Do not change the word given. You must use between three and eight
words,

including the word given. Here is an example (0).

Example:

0 ‘Sometimes I think that moving away from Tokyo is what’s made my life so hard,’ said Saeko.
stayed

‘Sometimes I think that my life in Tokyo,’

said Saeko.
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0 would have been easier if I’d stayed
Write only the missing words on the separate answer sheet.

25 We still had a slim chance of reaching the summit before midday, but then Jean hurt her
ankle.

paid

Jean’s injured ankle remaining hope we had
of

reaching the summit.

26 They tiptoed up the stairs because they didn’t want to wake the baby up.

SO
They tiptoed up the stairs the baby.
27 Twenty push-ups is my limit, then my arms give out.

before

I can’t do my arms give out.

28 It never occurred to me that there’d be a cashpoint machine in the supermarket.

crossed

It never have a cashpoint machine.

29 We had to go home early from our holiday because of a strike threat from airport workers.
short

We had to threatening to strike.

30 I made friends immediately with Nicola but I didn’t like her husband.
take
Nicola and I hit to her husband.

Part 5

You are going to read an article about history. For questions 31-36, choose the answer (A, B, C
or D)

which you think fits best according to the text. Mark your answers on the separate answer
sheet.

New ways of looking at history

Though few modern readers are familiar with LP Hartley’s novel The Go-Between, many will
know the novel’s often quoted opening line: ‘The past is a foreign country: they do things
differently there.” In Hartley’s novel, published in 1953, the remark indicates the distance that
separates an elderly narrator from the dramatic events of his youth. But the phrase has since been
gleefully adopted by historians hoping to dramatise the gulf between present and bygone ages.
This remoteness makes the past both alluring and incomprehensible. It is the natural hurdle all
historians must overcome to shed lights on earlier times. Since the days of Herodotus, the father
of history who lived 2500 years ago, it has had them scrambling for new ways to acquaint
today’s audiences with yesterday’s events.

Amid the current mass of works of popular historical non-fiction, the question of how to bring
history to life seems more pressing than ever. The historian lan Mortimer takes a literal
approach: if the past is a foreign country, then a foreigner’s guidebook might help. His book The
Time Traveller’s Guide to Medieval England is exactly that, offering ‘an investigation into the
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sensations of being alive in different times’. The resulting portrait of the era is as lively and
entertaining as it is informative. Yet it is worth considering his claims about his own approach.
‘In traditional history, what we can say about the past is dictated by the selection and
interpretation of evidence.” It would be foolish, however, to suppose that Mortimer’s own text
has not relied on precisely this kind of selection. Mortimer presents events as if they were
unfolding, putting the facts in the present tense. Yet the illusion of first-hand historical
experience is shattered the moment we are thrown 50 years backwards or forwards in order to
provide context. Mortimer’s refusal to commit to a temporal point of view undermines the
immediacy he attempts to convey.

Unlike Mortimer, Philip Matyszak, author of Ancient Rome on Five Denarii a Day, does not
claim to tread new historiographical ground. His aim is to inform and amuse, and in this he
succeeds. The light-hearted approach pays off, though it occasionally descends into juvenile and
anachronistic humour: Oedipus is referred to as ‘he of the complex’. This raises the question of
what readership the book is really aimed at. Also, the problem with time-travellers’ guides is that
they often say more about the people who wrote them than about the people they describe.
Mortimer’s avowal that ‘climate change is another factor affecting the landscape’ in 14th-
century England reflects concerns more modern that medieval. While Matyszak’s assertion that
‘it is a common misconception among visitors that the Acropolis is the Parthenon’ sounds more
like a complaint about the ignorance of today’s tourists.

‘Understanding the past is a matter of experience as well as knowledge,” Mortimer declares. This
may well be the manifesto for those who, not satisfied with virtual tours of history, take history
into their own hands. Historical re-enactors — yes, those individuals whose idea of fun is to dress
up and stage mock battles — provide the most literal interpretation of history as experience.
Humorist Tim Moore set out to explore this world in his book I Believe in Yesterday. In Berne,
Switzerland, he suffers in the name of ‘utter authenticity’ during the restaged siege of Grandson,
circa 1474. In the US he endures a stint of ‘relentless and uncompromising immersion with
reenactment’s seasoned elite,” revisiting 1864’s battle of Red River during the American Civil
War.

Moore’s quest for ‘my inner ancient’ is fuelled by his anxieties about our modern inability to
deploy the skills that came naturally to our ancestors. More often, he finds, it is a ‘refreshingly
simple impulse to get away from it all’ that gets people into period attire. Many civil war re-
enactors seek redress: ‘History is written by the winners but reenactment gives the losers a
belated chance to scribble in the margins.” For others it’s ‘a simple and truly heart-warming
quest for gregarious community’.

Perhaps re-enactment is the closest we can get to Mortimer’s ideal of what history should be: ‘A
striving to make spiritual, emotional poetic, dramatic and inspirational connections with our
forebears’. Interestingly, Mortimer quotes the poet WH Auden, who remarked that to understand
your own country it helps to have lived in at least two others. Perhaps the same applies to
historical eras. The central question, for popular historians and historical re-enactors alike, is not
how to animate the past but how to make it cast light on us today.

Part 631 For the writer, a well-known quote from a novel
A explains the strange attitude of some historians.

B has been somewhat misinterpreted by historians.

C epitomises what historians have always tried to do.

D indicates the problems in trying to popularise history.
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32 The writer refers to being ‘thrown 50 years backwards or forwards’ (lines 17—-18) as an
example

of Mortimer

A doing what he claims he is not doing.

B choosing to ignore certain evidence.

C sticking closely to historical fact.

D succeeding in doing something different.

33 In the fourth paragraph, the writer implies that

A Matyszak’s defence of his book is rather overstating the case.

B Matyszak and Mortimer have more in common than they acknowledge.

C Matyszak’s own opinions could have been more to the fore in the book.

D Matyszak’s book may actually have little appeal for those interested in history.

34 With regard to historical re-enactors, the writer shares with author Tim Moore
A a desire to see at first hand what motivates them.

B a sense of scepticism about what they are doing.

C doubts about the historical authenticity of their actions.

D concerns that the battles they choose are given undue prominence.

35 What does Tim Moore say is the appeal of historical re-enactment for some?
A imagining that they are famous historical figures

B the possibility of proving something to themselves

C investigating what life would be like if history could be changed

D the chance to pretend that they’re influencing historical outcomes

36 The writer concludes that history as Mortimer, Matyszak and the historical re-enactors see it
A has more in common with literary writing.

B is a new development that will have a limited life.

C can help us learn things about modern society.

D may well be the way forward for historians in general.

You are going to read a newspaper article about maths. Seven paragraphs have been removed
from

the article. Choose from the paragraphs A—H the one which fits each gap (37—43). There is one
extra

paragraph which you do not need to use. Mark your answers on the separate answer sheet.

The man who proved that everyone is good at Maths

The French academic Marc Chemillier has shown that humans have remarkable innate skills
with numbers.
Reporter Alex Duval Smith accompanies him to Madagascar to see this at first hand.

Maths is simple. But to discover this requires travelling to the ends of the earth where an
illiterate, tobacco-chewing teller lives in a room with a double bed and a beehive. As the sun
rises over the hut belonging to Raoke, a 70-year-old witch doctor, a highly pitched din heralds
bee rush hour. The insects he keeps shuttle madly in and out through the window. This bizarre
setting, near nowhere in the harsh cactus savannah of southern Madagascar, is where aleading
French academic, Marc Chemillier, has achieved an extraordinary pairing of modern
mathematics and illiterate intuition.
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Mr Chemillier argues in this ground-breaking work that children should be encouraged to do
maths before they learn to read and write. ‘“There is a strong link between counting and the
number of fingers on our hands. Maths becomes

complicated only when you abandon basic measures in nature, like the foot or the inch, or even
the acre, which is the area that two bulls can plough in a day.’

38

With a low table covered in pieces of wood — each of which has a particular medicinal virtue —
Raoke sits on his straw mat and chants as he runs his fingers through a bag of shiny, dark brown
tree seeds. ‘There were about 600 seeds in the bag to begin with but I have lost a few,” he says.
‘They come from the fane tree and were selected for me many years ago. The fane from the
valley of Tsivoanino produces some seeds that lie and others that tell the truth so it is very
important to test each seed. I paid a specialist to do that,” says the father of six.

39

From this selection of wood pieces before him, Raoke can mix concoctions to cure ailments,
banish evil spirits and

restore friendships. A basic session with the seeds costs 10,000 ariary (£3), then a price is
discussed for the cure. It seems there is nothing Raoke cannot achieve for the top price of one or
two zebus — Malagasy beef cattle that cost

about £300 each — though some remedies are available for the price of a sheep.

40

Given the thousands of plant species in Madagascar that are still undiscovered by mainstream
medicine, it is entirely possible that Raoke holds the key to several miracle cures. But Mr
Chemillier is not interested in the pharmacopaeic aspect of the fortune teller’s work.

41

The startling reality of the situation is explained to me. Raoke can produce 65,536 grids with his
seeds — Mr Chemillier has them all in his computer now. ‘But we still need to do more work to
understand his mental capacity for obtaining the combinations of single seeds and pairs,’ he says.

42

Over the years, Mr Chemillier has earned respect from Raoke and other Malagasy fortune tellers.
‘Initially they

thought France had sent me to steal their work in an attempt to become the world’s most
powerful fortune teller. But once I was able to share grids with them that had been through my
computer program, we established a relationship of trust,” says Mr Chemillier.

43

When not consulting clients, the diminutive fortune teller spends hours with his seeds, laying
them in different formations and copying the dots down in pencil. Those grids have value and
Raoke sells them to other fortune tellers. He is indeed a most remarkable man, and the full value
of his work is, one suspects, something that even Chemillier may take years to fathom.
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A This is indeed impressive. The way in which Raoke poses questions over the seeds requires
the same faculties for mental speculation as might be displayed by a winner of the Fields Medal,
which is the top award any athematician can aspire to, according to Mr Chemillier.

B Indeed, I can see it is the lack of memory and computer aids that helps keep Raoke’s mind
sharp. In the developed world people are over-reliant on calculators, dictionaries, documents.
And also the

developed world is wrong to ignore the basic human

connection with numbers that goes back to using

the fingers on your hands and relating them to the

environment around you.

C In his book, Les Mathématiques Naturelles, the director of studies at EHESS (School for
Advanced Studies in Social Sciences) argues that mathematics is not only simple, it is ‘rooted in
human, sensorial intuition’. And he believes that Madagascar’s population, which remains
relatively untouched by outside influences, can help him to prove this.

D ‘A white man came from Réunion with a stomach ailment that the hospitals in France could
not cure. I gave him a powder to drink in a liquid. He vomited and then he was cured,’ says
Raoke.

E Raoke duly felt able to reveal that a divine power shows him how to position the seeds. He
does not understand why ‘Monsieur Marc’, and now this other visiting white person, keeps
asking him why he lays the seeds in a certain way. Yet it is clear from a stack of grimy
copybooks he keeps under his bed that he is kept very busy indeed as a receiver of divine
messages.

F To make his point, Mr Chemillier chose to charge up his laptop computer, leave Paris and do
the rounds of fortune tellers on the Indian Ocean island because its uninfluenced natural
biodiversity also extends to its human population. Divinatory geomancy — reading random
patterns, or sikidy to use the local word — is what Raoke does, when not attending to his insects.

G He is, after all, a mathematician, not a scientist. ‘Raoke is an expert in a reflexive view of
maths of which we have lost sight in the West,” he says. ‘Even armed with my computer
program, I do not fully comprehend Raoke’s capacities for mental arithmetic.’

H Raoke proceeds from explanation to demonstration, pouring a random number on to his mat,
then picking them up singly or in twos and laying them in a grid from right to left. Each
horizontal gridline has a name — son, livestock, woman or enemy — and each vertical one has a
name, too: chief, zebu (cattle), brother and earth. Whether one or two seeds lie at the intersection
of two gridlines determines the subject’s fortune and informs Raoke as to the cure required, and
its price.

Part 7
You are going to read a newspaper which reviews some graphic novels, books in which the story
is conveyed to the reader through drawings. For questions 44-53, choose from the sections (A—
E). The sections may be chosen more than once. Mark your answers on the separate answer
sheet.
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Which section

mentions individual bits of a work being better than the overall effect it has on the reader? (44)
mentions an author improving on an earlier weakness? (45)

suggests that an author’s newest work is as good as their previous one? (46)

mentions the confusion of a main character in a world which lacks stability and permanence?
(47)

mentions the possibility that graphic novel authors are influenced by a desire to give readers
what they expect? (48)

suggests that the hurried, imperfect look of an author’s drawings is a deliberate effect? (49)
contains a suggestion that a work is more complex than its author claims? (50)

mentions those familiar with the genre experiencing a mixed reaction? (51)

contains a suggestion that the unoriginal nature of a work’s central theme may be a problem?
(52)

mentions images from a character’s past serving as a visual symbol for what is happening in the
present? (53)
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A. The recent blockbuster film Inception, written and directed by Christopher Nolan, concludes
with a 45-minute setpiece in which Leonardo DiCaprio’s team of brain-hopping idea thieves
descends through nested dreams, in each of which time runs more slowly than in any previous
layer. Any graphic novel fans in the audience would have watched this complex sequence with
nods of recognition. But perhaps with sighs of exasperation too: the film’s showpiece effect —
creating the illusion of relative time, of events happening simultaneously but being experienced
at different paces — is much easier to achieve in the world of graphic novels. Years of
experimentation, combined with certain defining features of the form, have resulted in a complex
medium that excels at portraying multiple time schemes and shifting conceptions of reality.
Three new works bear testimony to this.

B Air by G Willow Wilson is a love story in a breathless narrative of industrial espionage. Its
protagonist, Blythe, is plunged into a world of dizzy reversals, in which the only constant is the
philosophical notion that by redrawing our impressions of the world we can remake it for
ourselves. Character and motivation are almost absent as Wilson’s hapless heroine is dragged
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from pillar to post by an arbitrary narrative fuelled by fitful quips. More seriously, the layout and
structure show a distinct lack of invention. Just as hope is flagging, however, Wilson pulls out of
the dive, and Air becomes both stranger and more interesting in concept and execution. One
extended chapter consists of a sequence of flashbacks in a plane diving towards the ground, as
Blythe finds herself simultaneously inhabiting the memories of her lover. Drawings of a falling,
entwined couple are interleaved with the panels, a kind of metaphor for the movements of the
plane.

C Matt Kindt’s graphic novel Revolver is an interesting addition to the genre in that it works
around a single, but effective, manipulation of narrative time. Each morning its protagonist Sam
finds himself waking up either in his everyday life, in which he edits pictures for a newspaper, or
in an America under siege, where he is forced to fight for his life. Drawn by its author in a
scrappy, offhand style that belies a deft grasp of form and scenic arrangement, Kindt’s novel still
ultimately feels like less than the sum of its parts. Although attractively realised, the basic set-up,
in which the audience is encouraged to wonder whether a troubled man is hallucinating or not, is
becoming something of a familiar trope after Fight Club Memento and others. Where Revolver
succeeds is in the quiet suggestiveness with which his arrangement of panels blurs our
perspective on the action.

D Last, and strangest, is Charles Burns’s X’ed Out, the first of a projected series of graphic
novels by this idiosyncratic writer-illustrator. Burns is revered in comic circles for Black Hole, a
surrealist saga. Grotesque but compelling, Burns’s drawings told the story author’s subsequent
contention that the book was a metaphor for adolescence came nowhere near to explaining the
work’s dark and haunting depths. X’ed Out is designed in full colour but its seamless and
troubling transitions between its teenage protagonist’s dreams and waking moments show that
Burns has lost none of his touch. He withholds many of the traditional devices used within the
genre to shape a reader’s idea of time and causality, such as sound effects, motion blurs, panel
comments and the like. The effect is highly unsettling.

E Graphic novels are good at representing complicated sequences in time, and contemporary
creators seem particularly interested in constructing stories that place this at the centre. We can
posit reasons — pandering to popular clichés of ‘comic-book’ entertainment, generalized
discontent with Hollywood five-act stories, or simple celebration of a medium so suited to non-
straightforward entertainment. Whatever its origin, a complex interest in time extends throughout
the medium. Even the latest addition to the new Batman series, written by Grant Morrison, skips
wildly across the epochs of human history, following a Caped Crusader who has come adrift in
time. As the medium continues to evolve, this abiding formal interest in a largely unconscious
process of perception may come to seem its most defining feature.

Paper 2 Writing
Part 1
Read the two texts below.
Write an essay summarising and evaluating the key points from both texts. Use your own words
throughout
as far as possible, and include your own ideas in your answers.
Write your answer in 240-280 words.
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A world without risk

Compared to what it used to be, the world has become a relatively safe place; life is no longer a
dangerous adventure. Instead it is dull, dull, dull. Now that many of us no longer face real
danger, we pretend it’s there. We get our thrills from imagining the world is more dangerous
than it is. Newspapers and news bulletins contribute to this, giving people the impression that
even as they huddle in their armchairs, they are really up against raw and frightful threats.

Taking risks

We hear stories over and over again about the people who reach the end of their lives and regret
the fact that they never took any risks, that they never challenged life and stepped out and tried
something that was beyond their current existence. If people take care of every possible outcome
of risk before they’re willing even to take it, they turn the risk into a calculated venture, and try
to control

Part 2

Write an answer to one of the questions 2-5 in this part. Write your answer in 280-320 words in
an appropriate style.

2 A cultural magazine is running a series on the educational value of historical films. It has
invited readers to send in reviews of films which taught them about a period of history. You
decide to send in a review. Your review should briefly describe the film and explain in what
ways it interested you in the historical period concerned.

Write your review.

3 A college magazine has asked you to contribute to a series of articles in which people talk
about sports and leisure-time activities for new students. The article should say briefly which
clubs/activities you considered and opted for and describe whether you think it is easy enough
for newstudents to find clubs and activities which interest them.

Write your article.

4 You recently attended a training course which was exceptionally good. Now you have decided
towrite a letter directly to the course leader. Say why the course was exceptional, why it was
particularly suitable for you and how you are benefiting from it now.

Write your letter.

5 Write an answer to one of the following two questions based on one of the titles below. Write
5(a) or 5(b) at the beginning of your answer.

Note: In the exam, the question on set texts will have two options — one on each of the set texts.
You will be asked to choose one of these options.

Paper 3 Listening

Part 1

You will hear three different extracts.

For questions 1-6, choose the answer (A, B or C) which fits best according to what you hear.
There are two questions for each extract.

Extract One
You hear a woman called Nina Silverton being interviewed about her clothes company.

1 Nina says the image her company tries to project is of
A being a trendsetter in fashion.
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B making the highly conventional fashionable.
C being indifferent to fashion.

2 Nina reveals herself to be
A capable of self-criticism.
B realistic about the future.
C aware of her own shortcomings.

Extract Two
You hear two students talking about physiotherapy.

3 In her presentation the woman intends to

A point out that certain myths have no basis in fact.
B make a particular distinction clear.

C use particular examples her audience will relate to.

4 The woman suggests that some top doctors
A encounter mistrust about physiotherapy.

B seem to undervalue physiotherapy.

C prescribe physiotherapy too readily.

Extract Three
You hear a football expert talking about the manager of a team called AJP.

5 What view does the expert express about AJP’s manager?
A He is a victim of his own success.

B He doesn’t excel when under pressure.

C He shouldn’t be held responsible for his team’s failure.

6 The expert thinks the manager will consider leaving if
A the supporters don’t want him to stay.

B his best players are no longer behind him.

C the team’s performances do not improve.

Part 2

You will hear a talk by a woman called Jean who visited some traditional North American
events, a cowboy rodeo and a Native American powwow. For questions 7-15, complete the
sentences with a word or short phrase.

At the starting ceremony for the rodeo the organisers expressed their gratitude to the
(7)

During a break midway through the event, a (8) entertained the spectators.

The spectators near Jean used the term (9)to refer to the helper riders. Jean learnt that the
‘roping’ technique was originally used when cattle needed (10) or had to be marked for
identification purposes.

Jean noticed that as the powwow was more of a social event,

the (11) available was much less than at the rodeo. Jean heard the host group provide the music
for the (12) song which marked the end of the powwow.

The type of building used for the powwow which Jean visited was a (13) .

Jean enjoyed the sound made by the metallic (14) on the Jingle
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dancers’ dresses.
Jean concluded that some (15) made from an artificial material must have been added to one
competitor’s costume.

Part 3
You will hear part of a programme in which two racing drivers, Eddie Kiwitz and Jenny Pelaw,
are discussing their profession.

For questions 16-20, choose the answer (A, B, C or D) which fits best according to what you
hear.

16 What does Eddie say to Jenny about being the number one driver in the world?
A She will have to adjust quickly to her new status.

B She needs to recognise that nobody is unbeatable.

C She must convince herself that she is worthy of the title.

D She must keep reminding herself that she can still improve.

17 What do we learn about a leading journalist’s criticism of Jenny?
A It led Eddie to leap to Jenny’s defence.

B It was widely seen as unnecessarily harsh.

C It didn’t upset Jenny as much as people thought.

D It provided Jenny with the motivation she needed.

18 When talking about differences between their respective eras, Eddie and Jenny agree that
A there is now less comradeship among drivers.

B drivers are now more prone to self-doubt.

C racing has become substantially safer.

D nowadays drivers tend to go faster.

19 What view do Eddie and Jenny share about simulators?
A Their influence is likely to increase as time goes on.

B They are useful for drivers working on technique.

C They are no substitute for natural ability.

D Their attempt to provide fitness is ill-conceived.

20 In the programme as a whole Eddie gives the impression of
A rather regretting some of the things he did.

B being rather indifferent to Jenny’s enthusiasm.

C wanting to avoid the public eye wherever possible.

D preferring the racing world from when he was a driver.

Part 4
You will hear five short extracts in which different people are talking about very rich people
known as “millionaires” While you listen, you must complete both tasks

Task 1
For questions 21-25 choose from the list (A-H) why each speaker thinks millionaires are
successful.

A. they don’t get sidetracked
D. they have a persuasive manner
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C. they resent wasting money

D. they are non-conformists

E. they are good at spotting opportunities

F. they have a positive attitude towards failure
G. they are not academically clever

H. they love their work

Speaker 1 (21)
Speaker 2 (22)
Speaker 3 (23)
Speaker 4 (24)
Speaker 5 (25)

Task 2
For questions 26-30 choose from list (A-H) what real or potential problems with millionaires
each speaker mentions.

A. intolerant of others’ limitations
B. overreact to little things

C. hard to get to know

D. set impossibly high goals

E. arrogant

F. mistrustful

G.self-absorbed

H. tyrannical

Speaker 1 (26)
Speaker 2 (27)
Speaker 3 (28)
Speaker 4 (29)
Speaker 5 (30)

Paper 4 Speaking

There are two examiners. One (the interlocutor) conducts the test, providing you with the
necessary materials and explaining what you have to do. The other examiner (the assessor) will
be introduced to you, but then takes no further part in the interaction.

Part 1 (2 minutes)
The interlocutor first asks you and your partner a few questions which focus on information
about yourselves and personal opinions.

[address Candidate B] Are you working or studying at the moment?
[address Candidate A] And you?

Select a further question for each candidate:

* What do you enjoy about learning English?

* What kind of work are you doing now?

* What do you like best about the area where you’re living now?
* Do you have any travel or holiday plans?

* How important is your mobile phone to you?
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Part 2 (4 minutes)

In this part of the test you and your partner are asked to talk together. The interlocutor places a
set of pictures on the table in front of you. There may be only one picture in the set or as many as
seven pictures. This stimulus provides the basis for a discussion. The interlocutor fi rst asks an
introductory question which focuses on two of the pictures (or in the case of a single picture, on
aspects of the picture). After about a minute, the interlocutor gives you both a decision-making
task based on the same set of pictures.

Part 3 (10 minutes)

You are each given the opportunity to talk for two minutes, to comment after your partner has
spoken and to take part in a more general discussion. The interlocutor gives you a card with a
question written on it and asks you to talk about it for two minutes. After you have spoken, your
partner is fi rst asked to comment and then the interlocutor asks you both another question
related to the topic on the card. This procedure is repeated, so that your partner receives a card
and speaks for two minutes, you are given an opportunity to comment and a follow-up question
is asked. Finally, the interlocutor asks some further questions, which leads to a discussion on a
general theme related to the subjects already covered in Part 3.

Example of Prompt Card for Part 3

Is change a good thing or a bad thing?
* in work

¢ in education

* at different ages

AxkajeMH4ecKHii aHTIHIICKHI (IPUMeEPHBbIE TeMbI JOKJ/I2/10B)

AKTyanbHble TPOOIEMBI TUHTBUCTUKH/TUTEPATYPOBEACHHUS
W3 ucropun TMHTBHCTUYECKUX/INTEPATYPOBEAUECKUX YUSCHHHA
ABTOpCKOE TTPaBo B HH(GOPMALIMOHHYIO 3Py

[Inaruat 1 ero BO3MOXHbBIE TIOCIIEACTBUS

OneHouHble  MaTepuanbl IO IPOMEKYTOUHOW  arrecTauuu  (OpUiIoKeHue  2),
IpeJHa3HauYeHHbIE [UIsI IPOBEPKUM COOTBETCTBUS YPOBHSI IOJATOTOBKUM 10 JUCIUILINHE
tpeboBanusiM ®I'OC, xpansrcs Ha kadenpe-pazpadoruuke PIIJ[ B meyaTHOM M 3JIEKTPOHHOM
BUJIE.

30



JIncer akryanuzanuu pado4eil NporpaMMsl AU COHUIIIMHBI
«HOCTpaHHBIH A3BIK»

Jarta u Ne
MIPOTOKOJIa YYEHOTO
XapakTepucTUKa BHECEHHBIX coBeTa [Moanuce
M3MEHEHUH (C yKa3aHMEM ITyHKTOB IOKyMEHTA) OTBETCTBEHHOT'O
I'ymanurapaoro
MHCTUTYTa
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