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1. IlepeyeHb NJIaHUPyeMbIX pe3y/JbTATOB 00y4eHHUS 110 JUCHHUILINHE, COOTHECEHHBIX C
IUIAHMPYEeMbIMH Pe3yJIbTATAMM 0CBOEHHUSI 00pa30BaTe/JbLHOMH NPOrpaMMbl

Pe3ynbpTaTsl 0OCBOCHHUS

B pe3ynbrate n3ydeHus: AUCIUIITUHBI 00YUaIONUECs TOJDKHBI:

Denepanuu U
HMHOCTPAHHOM A3bIKC JJI
pEeIICHUS 3a/1a4
npodecCHoHaTBHOMI

e TeIIbHOCTH

[pa3HBIX YacTel peun B
MHOCTPAHHOM SI3BIKE;
CTPYKTYPHBIE THUIIbI
MPEIJI0KEHU N

TEKCTOB; IE€TAILHO
IMOHUMATh TCKCTHI,
HEOOXOAUMBIE IS
MCITIOJIB30BAHUS B
Oy nymueit
npodecCHoHATBLHOMI
IEeATENbHOCTH;
YMGTB BCECTHU
TAajIor B
npodecCHoHaTBHOMI
KOMMYyHHKAIHH,
CO0JII0/1as1 HOPMBI
[PEUEBOTO ITHKETA,
[pU
HEOOXOINUMOCTHA
MCIIOJIB3YsI
CTpaTeruu
BOCCTAHOBJICHUA
cOosI B Tiporiecce
KOMMYHI/IKaI_[I/II/I;
mesaTh COOOIEHNS
B 00J1aCTH
npodecCHOHATbHON

TCMAaTUKHN U

00pazoBaTenbHON

MPOTPaMMBI 3HATH YMETh BIIA/ICTh

(KOMTIETEHITNN )

OK-3 0COOEHHOCTH COOCTBEHHOTO [aIEKBATHO HOBBIMU

FOTOBHOCTb K TBOPUYECKOTO MOTEHIMANa U OLIEHUBATh TEXHOJIOTUSIMU 1

CaMOpa3BUTHIO, MEXaHU3MOB €TI0 PeaTn3alnn|COOCTBEHHBIH HABBIKAMU OLICHKHU

caMopeai3alu, MPU U3YICHUHT 00pa3oBaTeNbHBIA |[COOCTBEHHOMN

MCII0JIb30BaHUIO MHOCTPAHHOTO fA3bIKA YPOBEHb U NEeSITENIbHOCTH,

TBOPYECKOTO MOTEHIMANa 0COOCHHOCTH prUeMaMu 1
MBIIIUTCHHUS, TEXHOJOTUSIMHU
MOBBILIATH CBOM  |[caM000pa30oBaHUs;
OOIEKYIbTYPHBIM |[HABBIKAMH
YPOBEHB, YPOBEHb |0OCBOEHUS HOBBIX
SHAHUS npo¢eCcCHOHATBHBIX
MHOCTPAHHOTO KauecTB Mpu
SI3BIKA M3y4eHUHU

MHOCTPAHHOTO
SI3BIKA

OIIK-1 KyJbTYpPY ¥ TPAAUIMU CTPAH BOCIIPUHUMATh HA [KYJIbTYPOIl

TOTOBHOCTb K M3Y4aeMOT0 SI3bIKa, CIIyX U IOHUMATh |[MBIIIICHUS,

KOMMYHHKAIMU B YCTHOU (OCHOBHBIE MpaBuia OCHOBHOE HaBbIKaMU

U TUChbMEHHON (hopMax  [(DOHETHKH, TPAMMATHKH, CoJIepXKaHue MCIIO0Ib30BAHUS

Ha rOCYJapCTBEHHOM HOPMBI PEUYEBOI0 ATHKETa;  [MPOPECCHOHATBHO- MHOCTPAHHOTO

s3pIKe Poccuiickon (bopmanpHbIE TPU3HAKU OpPUECHTUPOBAHHBIX [A3bIKA B YCTHOU U

MUCbMEHHOU opme
B chepe
npodecCuoHATBHON
KOMMYHHKAIUA




BBICTpAaUBaTh

MOHOJIOT;

COBEpIIEHCTBOBATH

BHAHUS

MHOCTPAHHOTO

SI3BIKA
T1K-2 COCTOSIHME UCCIICNOBAHUN U |COOTHOCHUTE HaBbIKaMU
BJIa/ICHE HAaBBIKAMU WX pe3ylIbTaTOB B M30paHHOM Pe3yabTaThl KOMMEHTUPOBAHUS,
KBATH(HUIIMPOBAHHOTO  |0Tpaciid 3HAHUS B COOCTBEHHBIX pedhepupoBaHus U
aHaIn3a, OLCHKH, OTEUYECTBEHHON U WUCCIIENOBAHUM ¢ |00001ImeHus
pedepupoBaHus, 3apyOe)KHOU HayKe TPYTUMU [PE3yIbTAaTOB
oopmIIeHUS U VCCJICTOBAHMSIMH B [HAYYHOTO
MPOJBUKCHUS TaHHOW OTpaciu  |[UCCIIeIOBaHUS;
pe3yIbTaTOB BHAHUS, odopmiteHUs
COOCTBEHHOM HAYIHOU QHAJIM3UPOBATh U |[HAYYHOI'O 3CCH U
e TEIIBHOCTH 0000111aTh Hay4yHOU CTaTbU Ha

MOJTy4YeHHBIE MHOCTPAHHOM SI3bIKE

BHAHMUS B

n30paHHOI

OTpaciIi 3HAHUS

2. MecTo TUCHMILUIMHBI B CTPYKTYpe 00pa3oBaTe/ibHOI MPOrpaMMbl
JIMCIMIIIMHBI, W3Y4YeHHE KOTOPhIX HEOOXOMUMO  JUIsi OCBOCHHS  JHUCHUILIMHBI
«MHOCTpaHHbIN A3bIK (aHTIIMKCKUHN)»: HeoOXoaumbl 3HaHUS, YMEHUSI U HABBIKH, TTOJIYYCHHBIC B
pe3ynbTare o0ydeHuss ”HOCTPAHHOMY SI3BIKY Ha ypOBHE OakanaBpHara.
Jucuuniuuel (MpakTUKH), OIS U3y4EHHUS KOTOPHIX HEOOXOIUMO OCBOCHHE JHUCLHUILIMHBI

«VHOCTpaHHBIi A3bIK (aHTAMKCKUiA)»: [Ipon3BoACTBEHHAS TPAKTHKA, IPEATUINIOMHAs TPAKTHUKA
(OK-3, I1K-1,4);

3. TpyaoeMKoCTb IMCHUILIUHBI B 324e€THBIX €IMHULAX C YKa3aHHEM KOJIN4YeCTBa
aKajgeMHYecKHX YacoB, BblJeJIeHHbIX HA KOHTAKTHYIO padoTy o0yualouerocs ¢
npenoaasareseM (o0 BUAaM y4eOHBIX 3aHATHII) 1 HA CAMOCTOAITEJILHYIO PadoTy

odyuaronerocsi

TpynoemkocTs AucuIuInHbI — 9 3.¢€. (324 4.)
dopma IpoMeKyTouHOU aTTecTanuu: 1, 2 cemectpsl — auddepeHurpoBaHHbIi 3aueT, 3
CEMECTp - IK3aMEH.

No Bun nestenpHoCTH Cenmectp
1 2 3
1 Vlexmum, u — - -
2 |[TpakTuyeckue 3aHsITUsA, 4 64 64 64
3 KonraktHas pabota, 4, U3 HUX 66 66 67
4 ayJUTOPHBIX 3aHATUH, U 64 64 64
5 B AJICKTPOHHOU (hopme, U — - -
6 KOHCYJIbTAIUH, Y. 1
7 MPOMEKYTOUHAS aTTeCTalus, 4 2 2 2
] CamocrodrenbHas paboTa BO BpeMs 3aHATHH, 28 28 23
9.
9 CamocrodrenbHas paboTa BO BpeMs 4 4 18
IPOMEXYTOUHOI aTTecTaluu, .
10 Bcero, u 108 108 108




4. Conep:kanue THCHUILUINHBI, CTPYKTYPHPOBAHHOE 10 TeMaM (pa3/iesiaM) ¢ yKa3aHHeM
OTBEJCHHOI0 HA HUX KOJIHYeCTBA aKAJeMHYECKUX YACOB U BH/A0B y4eOHbIX 3aHATHI

1 cemecmp

[TpakTrueckue 3ausatus (64 9)

ConepxaHre MpakTHYECKOTrO 3aHSITHS O0nbem, 4

Tema 1. Nearest and Dearest

Urenwue: urenne B popmare kemOpumkckoro sk3amena CPE (C2)
(3anomHEHME MPOOETOB B TEKCTE (MHOKECTBEHHBIN BBIOOD);

['oBopenue: 3HakoMcTBO ¢ hopMaToM yCTHOM yacTu sk3ameHa CPE
[Mucemo: Opranu3anus naparpada, topic sentences; peIakIOHHAs TPaBKa
(TouCK M ynaneHue HepeJieBaHTHOU HH(opMaIium)

Jlexcuka: CoueTaeMoCTh; padoTa CO CIOBAPEM COYETAEMOCTH; (Ppa30BhIe
IJIaroJibl ¥ BEIPAKEHUS C TJIaroyioM keep;

I'pammaruka: Past Tenses and Present Perfect (moBTopenue)
AKaZeMUYEeCKUN aHTJIMHUCKUN: AKaJgeMUYecKas MmyOJnyHas pedb Ha
AHTIUHCKOM si3bIKe. [IpuHIUIBI 0TOOPA S3BIKOBBIX CPEJICTB.
[TapanMHTBUCTHYECKHE aCTIEKTHI MTyOJUYHOTO BRICTYIIEHUA. [IpocMoTp 1
00CyXJIeHUE BUIC03aINCEN aKaJeMUUECKUX MPE3CHTAaIUH.

12 gacoB

Tema 2 Learning for Life

AynupoBaHue: ayaupoBaHue sk3ameHannoHHoro gopmara (CPE Paper 3 Part
2)

I'oBopenwue: oTBeTh Ha BONpock obmero xapakrepa (Paper 4 Part 1

[Tucemo: Writing an essay (Paper 2 Part 2): Summarizing

I'pammaruka: YcnoBHbIE MpeIoKeHUs: U Wish-KOHCTpYKITHH

Jlexcuka: cioBooOpa3oBanue (3amanus dk3aMeHannonHoro ¢popmara (Paper 1
Part 3)

AxaneMudeckuil anruickuii: HayuHbiil qokimaa: cTpykTypa, Iporecc
noAroToBKU. OCHOBHBIE 3TaIlbl MOATOTOBKU HAY4YHOT O Aokiana. CocTaBieHue
JIEKTPOHHOMN Ipe3eHTanuu. Kpurepnuu oleHKH YCTHOTO BBICTYIUIEHUS.
Boxkabynsp no reme «YCTHas npe3eHTalus». Y CTOHYMBbIE BHIPAXKEHUS,
UCIIOJIb3yEMbl€ B HAYYHOM JOKJIaJIE.

12 gacoB

Tema 3 The Moving Image

UreHue: 9TeHUE AJIs OTPEACTICHUS MPAarMaTHKU TEKCTa; YTCHHUE
sk3aMeHannoHHoro ¢opmara (Paper 1 Part 5);

AynupoBaHue: ayAupOBaHUE IS 00IIEro MOHUMAHHUS, ayIUPOBAHHE
sk3aMeHannoHHoro ¢opmara (Paper 3 Part 1);

[Mucemo: Hanmcanue crarbu. Peer Correction; Reporting verbs (1);
['pammatuka: MHBepcust; mpuyacTHble 000POTHI; 3a1aHUS SK3aMEHAIIHOHHOTO
¢dopmara (Paper 1 Part 4)

Jlexcuka: Dependent prepositions and prepositional phrases
AKaZleMUYEeCKUN aHTJIMICKUN: YUyacTue B MeXKyHApOIHOW HAyqHOM
KOH(epeHInH.

[TnanupoBanue u opranuzanus koHpepenun. Bokadysp no reme
«MexnyHapoaHas HaydHasi KoH(pepeHIHs». Y CTOMYUBBIC BHIPAKCHUS IS
o0OMeHa MHEHHSIMU, BRIPDAKEHUS COTJIACHS/HECOTTIACHS], YTOUHEHUS JIeTanel

12 gacoB

Tema 4 The Hard Sell

Urenue: UTeHne peKJIaMHBIX TEKCTOB U CAMOCTOSITENIbHAS pa3paboTKa
3amanus popmara (CPE (Paper 1 Part 7)

I'oBopenne: Long-turn speaking (prompt cards) (B mapax)

12 yacoB




ITucemo:Connectors and Adverbial phrases; Formal Letter Writing
I'pammaruka: Determiners and Substitution; 3agaHust 3K3aMEHALMOHHOTO
dbopwmara (Paper 1 Parts 2, 4); Subjunctive Mood

Jlexcuka: Mnnomsr aist CPE (1) (3ananue sx3ameHarionHoro ¢popmara Paper
1 Part 4); dbpa3oBble TIaroibl U BRIPAKEHUS C set

Axkanemudeckuit anriuiickuit: O6cyxnenue noknaaa. CrocoOs
B3aUMOJICHCTBUS C ayIUTOPHEH BO BpeMsi 0OCYKIeHHs ToKIaaa. Bokalysp
no teme «Jluckyccusi». KocBennsie Borpocsl. [Ipuemsl nepedpazupoBaHus B
YCTHOM peuu. Y CTONYUBBIEC BBIPAKECHUS Il KOMMEHTUPOBAHUS, TTOSICHEHUS,
NPU3HAHUS CBOCH HEOCBEJOMIICHHOCTH, IPOBEPKU MOHMMAHUSI.

Tema S A Life of Crime

Urenue: Pabota ¢ TekcTaMu pa3inyHON CTUIIMCTHYECKONW MPUHAIIIEKHOCTH,
3aIl0JIHEHHE TIPOOEIOB TEKCTA C yUETOM CTHJIS M PETUCTPA;

AynupoBaHue: AyanpoBaHue IK3aMeHalluoOHHOro popmarta (Paper 3
Parts 1-4);-

[Mucemo: Writing a proposal,

I'pamMaTiKa: BeIpak€HHE MOJAIBHOCTH, MO/IaJIbHbIE IJ1aroJibl (IOBTOPEHUE);
Jlexcuka: Inferring words from the context; oOpa3oBaHue CyIECTBUTEIBHbBIX
Y TIPUAJIAraTeNbHbIX ¢ TOMOLIBIO OTPULIATEIBHBIX IIPUCTABOK;
AxkanemMuyeckuil anriuiickuii: @yHKIIMK OpraHu3aTopa U y4acTHUKOB
Kpyrioro croia. [Ipuembl apryMeHTauu. Y CTOWYMBBIE BBIPAXKEHUS IS
(dopMynupoBaHus COOCTBEHHOW TOYKHU 3PEHUS, ApTyMEHTAIMH, TTapHpPOBAHUS
apryMeHTOB, OCHEHUS] NIPUYNHHO-CICICTBEHHBIX CBA3CH.

10 yacoB

[ToBTOpEHNE TPaMMAaTUYECKOTO U JIEKCHYECKOTO MaTepuaa

3adeTHast KOHTpOJIbHAs paboTa

3adeTHOE 3aJlaHKe 10 aKaJeMUYECKOMY aHTJIMHCKOMY

YcTHOE BBICTYIIIIEHHE TIO OJTHOM M3 aKTyalIbHBIX MPOOIEM
JMHTBUCTUKH/ITUTEPATYPOBEICHUS TNOO HA TEMY, CBSI3aHHYIO C 3aLIUTON
MHTEJJICKTYaJIbHOM COOCTBEHHOCTH

8 yacos

2 cemecTp
[Tpaktuueckue 3ansaTus (64 u)

Copep:kaHue MPaKTUYECKOTO 3aHSTHS

O0BeM, 4y

Tema 6. Bright Lights, Big City

Urenne u muchbMo: Summarizing a text

AynupoBaHue: JUIsl ONPEIEICHNs TO3ULUN TOBOPALIMX U CTENEHH UX
coryacus;

[Mucemo: Hanucanue opuuuansHoro nuckMa (Letter to the Editor)
I'pammaruka: [TaccuBHbIM 3amor; [IpugaToyHbie onpenenuTenbHbIe
Jlexcuka: (ppa3oBble II1arossl U BEIPAXKEHUS C II1arojoM make
Axanemudeckuii anrmiickuii: [TanenbHas nuckyccust. Cnenuduka
JUCKYCCHH MEXIY 3KCIEPTaMU. JTUKET I'PYNIIOBOM TUCKYCCHH.

12 yacoB

Tema 7. The Living Planet

Urenue: UTeHune sKx3aMeHAIIMOHHOTO popMmaTa (BcTaBKa maparpagoB B TEKCT)
(Paper 1 Part 6)

[Tucbmo: HanMcaHue AOKIaaa (IOKIaaHOM 3anucku, Report)

['pammatuka: YcinoBHBIE PEIIOKEHUS Pa3HbIX TUIIOB (TIOBTOPEHUE)
Jlexcuka: Dependent Prepositions and prepositional phrases; ¢ppa3oBbie
T[JIaroJibl U BBIPAXKEHHUS C 7un

AkaneMudeckuil aHrmiickuil: Poins Moneparopa naHelnbHON IUCKYCCUH.
YcToliuuBble BbIpasKeHUs AJIs BEJCHUS TUCKYCCHH, MOAJIepKaHus OPSIKa,
II0JIBEJICHUS] UTOTOB.

12 yacoB




Tema 8. A Sporting Chance

Urenue: UreHue sK3aMEHAIIMOHHOTO (popMaTa — MHOKECTBEHHBIN BHIOOD
(Paper 1 Part 5)

AynupoBaHue: AyaTupoBaHHe YK3aMEHAIIMOHHOTO (popMaTa (KOpOTKHE
OTPBIBKH, MHOKECTBEHHBIN BBIOOp — Paper 3 Part 1);

[Mucemo: Cocraienue miana scce; CTUIMCTHYECKUE OCOOCHHOCTH KaHpa
9K3aMEHAIMOHHOI'O 3CCe, CI0BA U BBIPAXKEHUA-CBSI3KH (IIOBTOPEHHUE);
I'pammaruka: smMmdarnyeckne KOHCTPYKLUY;

Jlexcuka: (hpa3oBbIe TIIAr0JIbl M BRIPAXKEHUS ¢ TiaroyioMm bring; dependent
prepositions and prepositional phrases

AKaJTeMUYEeCKUN aHTJIMUCKUI: AKaJIEMHYECKOE ICCe: CTPYKTYpa, MPoIece
Hanrcanusi. OCHOBHBIE ATarbl paboThl Hajg dcce. Kommosums scce.

12 yacoB

Tema 9 The Mind’s Eye

UreHue: sK3aMEeHAIMOHHBIN (opMaT (3arOJTHEHHE MTPOITYCKOB,
MHOECTBEHHBIN BbIOOp — Paper 1 Part 1); ananutuueckoe ureHue;
summarizing;

AynupoBaHHe: ayIUpOBaHHe dK3aMEHAIIMOHHOTO Gopmara (3aroiHeHne
npo6enoB — Paper 3 Part 2)

["'oBopeHue: mpakTHKa K3aMEeHAIMOHHOTO popMaTa (BCce 4acTH IK3aMEHA);
[MuceMo: Hanmcanue NOKIAAHON 3anucku-mpeniaoxenus (Formal Proposal);
['pammaruka: Dmdasza (nmponomkenne — Cleft Sentences); UnpuuuTHB 1
TepyHHH ¢ raarojamMu U npuiararenbHbive (Verb Patterns);

Jlexcuka: coueTaeMoCTh I1aroyioB ¢ cymecTBuTeabHbIME (Verb+Noun
collocations); dependent prepositions and prepositional phrases
AxaneMu4ecKkuil aHrnickuii: cnosib30BaHKE 3JIEKTPOHHBIX CIIOBAPEH 1
KopirycoB. CTHIMCTUYECKHE OCOOEHHOCTH aKaJeMH4ecKoro nuchma. Kimie
KHUYKHOM MUCbMEHHOU peur. OCHOBHBIE MPUMBI PETAKTUPOBAHUSI.

12 gacoB

Tema 10 The World of Work

Urenwue: 3x3aMeHAIIMOHHBINA (popmaT (MHOKEeCTBEHHBIN BbIOOp — Paper 1 Part
5);

AyaupoBaHue: ayIupoBaHue dK3aMeHanoHHOTo hopmarta (multiple matching
— Paper 3 Part 4)

["'oBopeHue: mpakTHKa 3K3aMEeHAIMOHHOTO popMaTa (BCce 4acTH IK3aMEHA);
[MuceMmo: Hanmcanue goknama-otueta (Report) (2)

['pammatuka: CiykeOHble 4acTu peud (MECTOMMEHHS], apTUKIIH, COIO3bI,
BCIIOMOTaTeNbHBIC TJIAr0JIbl); MPAKTHKA IK3aMeHamoHHoro ¢popmara (Paper 1
Part 2);

Jlexcuka: coueTaeMoCTh Hapeunii ¢ npunararenbueiMu (Adverb+Adjective
Collocations); ¢pazoBblie TJIaroJIbl ¥ BRIPAKEHUS C TJIarojioM work
[ToBTOpEHUE NTEKCUKO-TPaMMaTHYECKOTO MaTepuasa, U3y4eHHOTO B CEMECTpe
Axagemudeckuii anrmiickuii: O0padoTka uHpopmanuu. Kputuaeckuit
aHaJu3 UCTOYHUKOB MH(popMmarun. [Ipuemsl nepedpazupoBanus B
nucbMeHHoU peun. [IpaBuiia 0oopMIICHHS IIUTAT U CCHUIOK.

12 gacoB

Hrorosas kKoHTpoJbHASA paboTa

3adeTHoe aynupoBanue (B hopmate keMOpumkckoro 3x3ameHa CPE)
Hrorosoe 3ananue 10 akaeMUIECKOMY aHIVIMICKOMY
AKaieMHI4ecKoe dcce

& yacos




3 cemecTp
[TpakTuueckue 3ausatus (64 yaca)

Copep:kaHue MPaKTUYECKOTO 3aHSTHS

O0BeM, 4y

Tema 11. The Monster in the Machine

UreHue: aHAIUTUYECKOE YTEHHE; summarizing; YTeHue 3K3aMeHaluOHHOTO
dopmara (Paper 1 Parts 1, 5, 6, 7) — MHOXKECTBEHHBIH BBIOOD, BCTaBKa
naparpadoB B TEKCT

I'oBopenue: mpakTuka sk3ameHannonHoro gopmara (Paper 4 Part 1);
[Tucemo: Hanucanue scce, BBIOOP COOTBETCTBYIOIIETO CTHIISI U PETUCTPA ;
I'pammaruka: ucronb3oBaHue Bo3BpaTHbIX MecTronMenuil (Reflexive
Pronouns) (Paper 1 Part 2);

Jlexcuka: UIMOMBI QaHTIIMICKOTO si3bIKa Juist ak3ameHa CPE: Tpancdopmanus
MpeIOKEeHUH ¢ ucnosib3oBanueM uauom (Paper 1 Part 4)

Axagemudeckuid anrnuiickuii: Haydnast ctaTesi: CTpyKTypa, IpoLece
Hanrcanusi. OCHOBHBIC ATalbl padOTHI HaJ cTaTheil. Kommo3uiys HayqHOU
CTaThHU.

14 yacoB

Tema 12. The Last Frontier

UreHue: 5K3aMEHAIIMOHHBIN (opMaT (3aroIHeHne MpooesoB,
MHOKECTBEHHBIN BbIOOp — Paper 1 Part 1)

AynupoBaHue: ayupOBaHUE dK3aMEHAIIMOHHOTO opMmaTa (aAyTeHTUIHOE
WHTEPBBIO JUTUTEILHOCTHIO 7-8 MUHYT, MHOYKECTBEHHBIN BBIOOp — Paper 3 Part
3);

[Tucemo: Hammmcanue crateu (Article); ucnosb3oBaHuE pa3HOOOPa3HBIX
JIEKCUYECKUX CPECTB;

['pammaTHika: KOCBEHHAs pedb; Oe3/IMYHbIe KOHCTPYKIUU B TACCUBHOM
3anore; MmojaaiabHbIe Tiaroisl (Future Modals);

Jlexcuka: cinoBooOpa3oBanue (3x3amMeHamoHHbIH popmat — Paper 1 Part 3);
Reporting verbs; Inferring words from contexts; Dependent prepositions and
prepositional phrases

Axkanemudeckuil anriuiickuii: Beenenue. @opmynupoBka mpobdiemsr. O630p
autepaTypsl. OnucaHre METOAUKHN U Pe3yabTaTOB ucciaenoBaHus. [lpruemMsr
YCHIICHUS BBIPA3UTEIHLHOCTH.

14 yacoB

Tema 13. The Price of Success

UreHue: aHAIUTHIECKOE YTCHHE; summarizing;

AynupoBaHue: ayAUpOBaHUE JJIsl ONPeIeeHHs] MO3ULUU TOBOPALINX U
CTENEHM UX COIJIacus;

["oBOopeHue: mpakTHKa 3K3aMEeHAIMOHHOTO (hopMaTa — JUaIOTUYecKasi peyb C
onopoii Ha BU3yanbHbIi ctumyn (Paper 4 Part 2);

[Tucemo: Hanmcanue perien3uu (Ha GuiibM, KHUTY);

I'pammaruka: I'maronsabiit B Continuous; IpakTUKA 3K3aMEHALIMOHHOTO
dbopmara (TpaHchopmarus IpeIOKEHUHN ¢ KiTroueBbIME ciioBamH) (Paper 1
Part 4);

Jlexcuka: (pazoBbie I71arosbl U BRIPAXKEHUS C TJIArojoM stand; COUeTaeMOoCThb
riarojios ¢ cymectBuTenbHbIME (Verb+Noun collocations); Dependent
Prepositions and Prepositional phrases

AxaneMuyeckuil aHTuickuii: 3akimoueHue U myoaukams. @opMyinpoBka
BbIBOJIOB. Hanncanue anHoranuu. [Ipuemsl, momoraromue n30exarb
KaTeropu4HbIX yTBepxkaeHui (hedging)

14 yacoB

Tema 14. Revision Unit. Practice Exam

Urenwue: 3aanus sk3ameHanonHoro ¢popmara (Paper 1 Parts 1-7)
AynupoBaHue: ayIupoBaHue dk3ameHannoHHoro ¢popmara (Paper 3 Parts 1-4)
I'oBopenue: npakTuka sx3ameHannonHoro gopmara: (Paper 4 Parts 1-4);

14 yacoB
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[TucbeMo: mpakTHKa MOJIHOGOPMATHOTO MUChMEHHOTO dK3ameHa (Writing Parts
1-2)

['paMmaTynka: MOBTOPEHHE TIIarobHBIX HopM

Jlexcuka: Dependent prepositions and prepositional phrases (mosropenue)
Axagemudeckuii anrmickuii: CtanaapTel opopMiIeHUs
o6ubmmorpaduueckoro cnucka. [lpuemsl pegaktupoBanus Tekcra. [lopsmok
HOATOTOBKH CTAaThH K MyOJIMKAIHH.

IloBTOpPEHME

KonTposbHoe aynupoBanue

Hrorosasi konTposabHasi pabora B popmate CPE (Paper 1 Parts 1-7)
YcrHblii 3x3aMen B popmate CPE

. 10 gacos
JK3aMeHAllMOHHOE 3aJaHHe 110 AKAJeMHYeCKOMY aHIJIHIICKOMY. Y CTHOe
BBICTYIJIEHHE 10 TeMe MATUCTEPCKOM AUCCePTALMH € UCII0JIb30BaHUEM
3J1eKTPOHHOM npe3enTanuu. Hayunas cratbst 00béMoM 5-7 cTpanun,
CBSI3AHHASI M0 TEMATHKE ¢ HAYYHOH pa0doToil MATMCTPAHTA.
CamocTtosTenbHas paboTa CTYJAEHTOB
Ilepeuens 3anaruii Ha CPC O6wem, 4
1 2 3
CEMECT | CEMECT | ceMecT

P P P
3. CamocrostenbHas paboTra Hajg  ayaupoBaHueM  (C 3 3 4
VICIIOJIb30BAaHUEM CAMTOB IO MOATOTOBKE K 3K3aMEHY)
5. IloaroroBka Kk rpaMMaTHYECKOMY M JIEKCUYECKOMY KOHTPOJIIO 10 10 10
(TeCTBI, TUKTAHTHI, YCTHBIE U MUCbMEHHBIE OIPOCHI)
6. BrimosHeHWe  NHCHPMEHHBIX  3aJaHuidi B (dopmare 3 3 4
KeMOpumxckoro sk3ameHa
7. IlonroToBKa YCTHBIX BBICTYIIJICHHI 3 3 4
8. CaMOCTOSTENBHBII IPOCMOTP BUIEOCIOKETOB (OTBETHI HA 2 2 2
BONPOCHI, COCTABIIEHNUE CKPUNTA OT/IEIbHBIX (PParMEHTOB)
9. IlonroroBka K rpynmnoBOil AUCKYCCUH 5
10. HanncaHnue u pegakTHpoBaHUE aKaJEMUYECKOT0 3CCe 6 6
11. Hanmucanue u pegakTUpOBAHUE HAYYHOU CTATbU 8 8
12. [onroroBka K sk3ameHam, ¢ epeHIIPOBAHHBIM 3a4eTaM 4 4 18

5. IlepeveHb y4eOHOI JIUTEPaTyphbI

5.1 Ocnoenas numepamypa

1. English for Academics. Book 2.— Cambridge: Cambridge University Press, 2015. — 171
p. (509 sx3emmutsipoB B 6ubnumorexke HI'Y)

2. Hewings, M., Thaine, C. Cambridge Academic English. Advanced.— Cambridge:
Cambridge University Press, 2014. — 176 p. (8 sx3emmsipoB B Oubnuorexke HI'Y)

3. Mann, Richard New Proficiency Gold : Exam maximiser : [with key] / Richard Mann
with Jacky Newbrook and Judith Wilson Harlow : Pearson Education : Longman, 2012 175 p
(15 sx3emmusipoB B 6ubnmoreke HI'Y)

5.2. /lononnumenvuan aumepamypa

4. Eichler, Marie Hutchison Against All Odds: Speaking Naturally with Idioms /M. H.
Eichler Boston : Heinle&Heinle Publ., 1991(10 sx3emmsipos B oubnuorexe HI'Y (KU A))

5. Evans, Virginia Successful Writing Proficiency : [for students] / Virginia Evans [13th
impression] Newbury : Express Publishing, [2018] 173, [3] p. (bubmauorexa HI'Y, 10 5k3);




6. Oshima, Alice. Writing Academic English. 5th ed — White Plains: Pearson Education,
2014. — 344 p. (8 sx3emmsipoB B Oubaunorexe HI'Y)

6. IlepeyeHb y4eOHO-MeTOAUYECKHUX MATEPHAJIOB 110 CAMOCTOSITEIbHON padoTe
00y4arouuxcs

7. Macmillan Collocations Dictionary : [for learners of English / Ed.-in-Chief Michael
Rundell]. Oxford : MacMillan, 2010. xiii, 911 p. ; 21 cm.(6ubnuorexa HI'Y 2 7k3) (cpaBoyHOE
W3/IaHHE);

8. Cambridge Idioms Dictionary [2nd ed.] Cambridge : Cambridge University Press, 2011
XV, 505 p. (bubmmorexa HI'Y, 1 7k3.) (cripaBoYHOE M3AaHUE)

7. IlepeyeHsb pecypcoB HH(POPMALMOHHO-TEJIEKOMMYHUKAIIMOHHOM ceTH «MHTEepHETY,
HE00XO0AUMBIX VISl OCBOCHH S AUCIHUIIMHBI

[Tpu ocBOEHMH AMCHUIUIMHBI UCTIONB3YIOTCS CIIEIYIOINE PECYPCHI:

— 3JIEKTpOHHAs1 HHPOpMamoHHo-o0pa3oBarenbHas cpena HI'Y (OUOC);

— 00pa3oBaTeIbHbIE HHTEPHET-IIOPTAIIBL;

— MH()OPMAITMOHHO-TEIEKOMMYHHUKAIIMOHHAs ceTh VIHTepHeT

B3anMmopeiicTBre oOydaromierocsi ¢ nmpenoaaBaTesieM (CHHXPOHHOE U (MIJIH) aCHHXPOHHOE)
OCYILECTBIISICTCS 4epe3 JUYHbI KabuHeT ctyiaeHta B DOMOC wu 6asupyercss Ha cepBHCe
https://gsuite.google.ru/learning-center/.

7.1 Cospemennwvie npogheccuonanvhuvie 6a3vl 0GHHBLIX
He ucnons3yrorcs.

7.2 Pecypcol cemu «MHnmepnemy:

Buneomarepuans! uz YouTube, cooTBeTCTByIOIIME TEMAaTHKE KOHKPETHOTO 3aHSTHS.
CaifTsl U1t MOATOTOBKY ayIUPOBAHMUS:

1. cambridgeenglish.org/exams-and-tests/proficiency/preparation
2. englishrevealed.co.uk/cpe.php

3. examenglish.com/cpe

4. flipsnack.com/JIMbean/300cae-cpeidioms.html

5. blairexamenglish.com/cpe-articles-and-things
https://www.ted.com/talks

6. www.cambridge.org/core

7. https://style.mla.org/

8. https://www.apastyle.org/

9. www.uefap.com

10. www.phrasebank.manchester.ac/uk

8. Ilepeuenb HHGOPMALIMOHHBIX TEXHOJIOTHI, HCMOJIb3yeMbIX MPH OCYIIECTBJICHUH
o0pa3oBaTeIbHOI0 Mpolecca 1o JUCHUIINHE

8.1. Ilepeuenv npocpammnozo obecneuenusn

Windows u Microsoft Office (unmu cBo6ognoe I1O: onepanuoHHas cucTeMa U aHajIor
office)

8.2. Hugpopmayuonnsvie cnpasounvle cucmemol
British National Corpus (pexwum goctyna - https://www.english-corpora.org/bnc/)
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9. MaTrepuajibHO-TeXHUYeCKas 0a3a, HeOOXOAUMAS VISl OCYIIeCTBJICHHSI 00Pa30BaTeIbLHOI0
npouecca no JUCHUILINHE

Jns peanuzanuy  TUCHUTIIUHBL «MHOCTpaHHBIN S3BIK  (QHTJIMHACKUI)» HMCTOIB3YIOTCS
CrelraTbHbIe TOMEIICHUS:

1) yueOHble ayquUTOpPUU IJsl MPOBEACHMS 3aHATHI CEMHUHApPCKOrO THWIIA, TPYIIOBBIX U
WHAVBUAYAIBHBIX KOHCYJIbTAIMA, TEKYIIEro KOHTPOJS, TMPOMEKYTOYHOH © HUTOTOBOU
aTTecTaluu;

2) mOMEIIEHUS AJIsl CAMOCTOSTENIbHOM paboThl 00YJarOIINUXCS.

VY4eOHble ayIUTOPUN YKOMITJIEKTOBAHbI CIIELIMATU3UPOBAHHON MEOENIbI0 U TEXHUYECKUMU
cpeAcTBaMU OOY4YEeHHMs, CIYKalllUMU JJIsi TpeAcTaBieHus ydeOHOH wuHbopManuu OOJbIIOH
ayJIUTOPHUH.

[Momemenust st caMOCTOATEIBHOW PabOThl OOYYAIOIIMXCS OCHAIICHBI KOMIBIOTEPHON
TEXHUKOW C BO3MOXKHOCTBIO MOAKIIOUEHHUs K ceTu «/HTepHeT» M obecrieueHueM JocTyrna B
3IIEKTPOHHYIO HHPOPMALIMOHHO-00pa3oBarenbHyto cpeny HI'Y.

MarepuanbHo-TeXHUYECKOEe oOecreueHrne 00pa30BaTeIbHOro Mpolecca Mo JUCIUIUINHE
Ui OOydaloUIMXCS W3 4YHCla JIMI C OrPAaHUYCHHBIMH BO3MOXKHOCTSMH  3JIOPOBbS
ocymectBisiercs: cornacHo «llopsaky opraHuzanud W OCYIIECTBJICHHS 00pa3oBaTelbHON
JESTENIbHOCTH TI0 00pa30BaTeIbHBIM MPOTpaMMaM JJisi UHBAIUIOB M JIMI[ C OTPAaHUYCHHBIMU
BO3MOXKHOCTSIMU 3710p0Bbsi B HOBOCMOUPCKOM rocyapCTBEHHOM YHUBEPCHUTETE.

Peanu3zanus AMCHUITUHBI MOKET OCYIIECTBIATBCS C TMPUMEHEHHEM JTUCTAaHIIMOHHBIX
00pa30BaTeNbHbIX TEXHOJIOTUH.

10. OueHo4yHbIe CPEACTBA AJIsl IPOBEACHHUA TEKYILIEero KOHTPOJISI U MPOMEKyTOYH O
aTTecTALMM MO TUCHUTIIMHE

[Tepedens pe3ynbTaToB 00y4YeHUS MO nucHUIUINHE «VHOCTpaHHBINA A3bIK (AHTIUHCKUN)» U
MHAMKATOPOB UX JOCTH)KEHUS IIPEJICTABIICH B BUJIE 3HAHUM, YMEHUI U BIaJeHU B pa3aeine 1.

10.1. Ilopaook npoeedenus mexKyuiezo KOHMPOAA U RPOMENCYmOoOUHOU Aammecmayuu no
oucuuniune.

Texkywuit KonmpoJp ycneeaemocmu:

— JIEKCUKO-TPAaMMaTHUECKUH KOHTPOJIb W KOHTPOJIbHBIE 3aJaHusl [UIS [POBEPKU
c(OpPMHPOBAHHOCTHU MPOTYKTUBHBIX HABBIKOB (TOBOPEHUE, MUCHMO) (II0 TEMaM Kypca):

1 cemecmp:

Tema 1. Jlekcuko-rpaMMaTuieckass KOHTpOJbHas paboTa Mo NMPOWJCHHOMY MaTepHaty
(3amanus popmarta sx3amera CPE) (5 6amios)

AkaneMHYecKHi aHTIMHCKUI: TpEeCTaBIeHUE HAyYHOM CTaTbU MO BBIOOPY MarucTpaHTa
(urenue, mepeBo, nepeckas) — 10 000 3HakoB (5 6amioB)

Tema 2. Ilucemennoe 3amanue 1: Dcce sx3ameHanuonHoro ¢opmara (Paper 2 Part 1) (5
0aJlIIoB)

AKaJieMU4eCcKUil aHTVIMHCKUN: MUHU-TIPE3EHTALUS ¢ IPUMEHEHUEM IEKTPOHHBIX CPEICTB
(5 6ayoB)

Tema 3. Jlekcuko-rpammaruyeckass KOHTposibHas pabGora mo Unit 3 (5 ©Oamnos);
[Tucemennoe 3aganue 2 Cratbs (Article) — Paper 2 Part 2 (5 6amioB)

AKaneMHUYEeCKUI aHTTUICKUIL: MpecTaBIeHe HayYHOH CTAaThH MO BBIOOPY MarucTpaHTa
(urenue, mepeBo, nepeckas) — 10 000 3HakoB (5 6amioB)

Tema 4. Jlekcuko-rpamMmmaTuyeckas KOHTpOJIbHas paboTa MO MPOHIEHHOMY MarepHaty
(3amanus hopmara CPE) (5 6amios)
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AkaneMHyecKHil aHTJIMHCKUI: TPeJCTaBIeHUE HAyYHOM CTaTbU MO BBIOOPY MarucTpaHTa
(urenue, mepeBo, nepeckas) — 10 000 3HakoB (5 6amioB)

Tema 5 AynupoBaHue 3K3aMeHallMOHHOTO popmarta (5 6aioB)

AKageMUYeCKUN aHTTMHCKUNA: KpyrJibid cToit (10 6amioB).

2 cemecmp:

Tema 6. JIekcuko-rpaMMaTHUecKasi KOHTpOJIbHAs padoTa Mo mpoiiieHHOMy MaTepuany (5
6ato); [Tucemennoe 3amanue 3 (Letter to the Editor) (5 6aimoB);

AkaneMHYecKHil aHTIMHCKUI: TpeJCTaBIeHUE HAyYHOH CTaTbU IO BBIOOPY MarucTpaHTa
(urenue, mepeBo, nepeckas) — 10 000 3HakoB (5 6amioB)

Tema 7. JIekcuko-rpaMMaTHyecKasi KOHTpOJIbHAs padoTa Mo mpoiiieHHOMy MaTepuany (5
0aylIoB);

AkaneMUYecKHi aHTIIMICKHIA: TpyIoBast JUCKyccus (5 6aioB).

Tewma 8. Jlekcuko-rpaMMaTrrueckas KOHTPOJIbHAsE paboTa 1Mo MPOMAeHHOMY MaTepuary (5
0aioB)

AKaZeMUYEeCKUN aHTIUHUCKUI: TIPEACTaBICHUE HAYyYHOW CTaThH IO BHIOOPY MarumcrpaHTa
(urenue, nepeBo, nmepeckas) — 10 000 3nakoB (5 6amioB)

Tema 9. Jlekcuko-rpamMmmaTHyecKkass KOHTPOJIbHAsE paboTa Mo MPOMIeHHOMY Marepuany (5
0aioB)

AKaZeMUYeCKU aHTJIMHCKUNA: B3aMMOITPOBEPKA U pelaKTHpOBaHue dcce (5 6amioB).

Tema 10. [Tucemennoe 3ananue 4 (Joxnaa-otuet (Report)) (5 6amioB)

AKaeMUYeCKUN aHTIUHUCKUI: TIPEACTaBICHUE HAYyYHOW CTaThH IO BHIOOPY MarmcTpaHTa
(urenue, nepeBo, nepeckas) — 10 000 3nakos (10 Ganos)

3 cemecmp:

Tema 11.; IlucemenHoe 3aganue 5 Icce Ha OCHOBE MPOYUTAHHBIX TeKCTOB (Paper 2 Part 1)
(5 6amnoB); Tect B ax3amenanmornHoM ¢opmare Reading and Use of English (Paper 1 Parts 1-7)
(20 6amoB);

AKaZeMUYEeCKUN aHTIUHUCKUI: TPEACTaBICHUE HAYyYHOW CTaThH IO BBIOOPY MarumcTpaHTa
(urenue, nmepeBoJ, nmepeckas) — 15 000 3nakoB (5 6amioB)

Tema 12 AynupoBanue sk3ameHanuoHHoro ¢opmara (Paper 3 Part 2) (10 Gamnos);
JIEKCHKO-TpaMMaTH4ecKass KOHTpOJbHas paboTa mo mpoineHHomy wmarepuany (10 Oamos);
[Tucemennoe 3amganne 6 (Crtatesa (Article))(5 6ammoB)

AkaneMHyecKHil aHTIMHCKUI: TpeCTaBIeHUE HAyYHOM CTaTbU MO BBIOOPY MarucTpaHTa
(urenme, nmepeBos, nmepeckas) — 15 000 3nakoB (5 6amIoB)

Ilpomesxcymounasa ammecmayusa TIPOBOAUTCS B ciedylomux ¢opMax: B ¢dopme
muddepeHpoBanHoro 3a4yera (B 1 u 2 cemectpax), SKk3aMeHa B 3 ceMecTpe

B 1-om cemectpe nuddepeHInpoBaHHbIN 3a4eT BKIIIOYACT:

— 3aueTHyl0 JIEKCUKO-TPAMMATUYECKYI0 KOHTPOJbHYIO paboTy IO MpPOHACHHOMY
marepuainy (Units 1-5) — 10 6amos;

- AyaupoBaHHe SK3aMEHAIlMOHHOTO Gopmara (IpOBOAUTCA B TE€UEHHUE MOCTIeAHENH HeAeIu
nepen 3a4eTHol ) — 10 Gamos;

- YcTHYI0 9acTh (MOHOJIOTHYECKAS ¥ JUATOTHYECKas pedb dK3aMEHaIMOHHOTO (hopmaTa) —
10 6amioB;

- YCTHOE BBICTYIUICHHE 110 aKaIeMHUUECKOMY aHTJIHicKoMy — 10 6aios.

Pe3ynbpTaThl MpOXOXKACHUS aTTECTAI[UU OLICHUBAIOTCS 10 [IKAJe «HEYIOBICTBOPUTEILHOY,
«YZOBIETBOPUTEIBHO»,  «XOPOUIO»,  «OTIUYHO».  OLEHKH  «OTJIIMYHO»,  «XOpPOILIOY,
«yJIOBJIETBOPUTEIHLHOY» 03HAYAIOT YCIEIIHOE MPOXOXKICHUE TPOMEKYTOUHOM aTTECTAIHH.

Ha nexcuko-rpaMMaTH4ecKyl0 KOHTPOJIbHYIO paboOTy OTBOJUTCS 2 akaJeMHUYECKHUX yaca
JlutepaTypoii W TEXHUYECKUMHU CpEICTBAMH BO BpeMms au(QPepeHIUPOBAHHOTO 3adyeTa
MOJIb30BaThcsl Henb3s. OleHKa 3a KOHTPOJIbHYIO paboTy, ayaupoBaHHE M YCTHBIH OTBET
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CYMMHPYETCS U COOOIIAeTCS B JIEHb CIEAYIOMIEro 3aHATHS (0 PAacMHUCAaHUIO) HA 3a4eTHOU
Hezene.

Bo 2-oMm cemectpe nuddepeHInpoBaHHbIN 3a4eT BKIIOYACT:

- HToroByro KOHTposbHYIO padoty - 10 6aiios;

- AynupoBanue B popmate KemOpumxckoro sk3amena (CPE) — 10 6amnos;
- Ycrayro yacth B popmate Kembpumkckoro sx3amena (10 6amios);

- Axagemuueckoe scce.(10 6amioB).

DK3aMeH B 3 ceMecTpe NpPENCTaBIsAeT COOOM MMUTAIMIO MOJHOPOPMATHOTO JK3aMEHA
Cambridge Proficiency (CPE) u Bkitogaer:

- Paper 1 Reading and English in Use (5 6amoB)

- Paper 2 Writing (5 6amoB)

- Paper 3 Listening (5 6amioB)

- Paper 4 Speaking (5 6amioB).

B paznene «AkaneMuyecKui aHIITMUCKUI MaruCTPaHT JIOJKEH MPEJICTABUTh:

- YcTHOE BBICTYIUIGHHE TIO TEME MAarucTepCKON MUCCepTallid C HWCHOJIb30BaHHUEM
37eKTpoHHOM npe3enTanuu (10 6amioB);

- Hayunyto crartsio (10 Gansos).

Pe3ynbTarhl NpOX0XKACHUS aTTECTAIlMM OLIEHUBAIOTCA 110 LIKaJle «HEYIOBIETBOPUTEIBHOY,
«YHOBIIETBOPUTEIBHO»,  «XOPOIIO»,  «OTIUYHO».  OIEHKH  «OTJIIMYHO»,  «XOPOIIOY,
«YAOBIETBOPUTEIHHO)» 03HAYAIOT YCIENIHOE POX0XKACHNE TPOMEKYTOUHOM aTTeCTallH.

[Ipu orleHMBaHNY yCIIEBAEMOCTH CTY/IEHTA UCIIOJIB3yeTCsl OaUIbHO-PEHTHHTOBAsI CHCTEMA,
KOTOpasi moJpazymeBaeT cooTHomeHue 60 6amios 3a paboTy B cemectpe u 40 6amioB 3a OTBET
Ha DK3aMeHe, KOTOPBIN BBIHOCUTCS 32 MPEACIbI CEMECTpa.

CootHorieHre 6aI0B CBOAUTCS B JAHHOW JUCIHMILIUHE K CJIEAYIOIIUM OLIEHKaM:

XapaKkTepucTuKa baer
paloThI CTyIEHTA
«OTINYHOY 85-100
«X0opomo» 65-84
«Y IOBIIETBOPUTEIHHOY 50-64
«HeyaoBiaeTBOPUTEIBLHOY» 0-49

10.2. Onucanue Kpumepueé u WKA1 OUCHUBAHUA UHOUKAMOPOE OOCHMUNICEHUA
pe3yiomamog 00yuenHus no OUCYUnIuHe

Taomuma 10.2.1

Kon PesyabTaT 00y4eHHs: MO NUCHUIINHE OueHo4HoOe cpeacTBo
KOMIIeTeHIIHH

OK-3 3HaTh 0COOEHHOCTH cobctBenHoro | [Ipesenrarus cBOEH
TBOPUYECKOTO IMOTEHIMAla M MEXaHW3MOB €ro | HaydHoi  paboTel  Ha
peanu3aii TpH W3YyYCHUH WHOCTPAHHOTO | 3aHATHSAX W B paMKax
S3bIKA IK3aMEHa

VYMeTsr anexkBaTHO OIEHUBATh COOCTBEHHBIMN
00pa3oBaTeNbHBI YpPOBEHb M OCOOCHHOCTH
MBIIIICHUS; TTIOBBIIIATH CBOW OOIIEKYIbTYpPHBIH
YPOBEHb, YpPOBEHb 3HAHUS HHOCTPAHHOTO

SI3BIKA
BirageTs HOBBIMH TEXHOJIOTHMSIMHU M HaBBIKAMUA
OLIEHKH cOOCTBEHHOI eITEIbHOCTH,

npueMaM U TCXHOJIOTUAMU caM006pa3013aHH;1;
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HaBBIKaMU OCBOCHU HOBBIX
HpO(beCCI/IOHaJIBHBIX KaueCTB IpU HIYUCHUH
HHOCTPAaHHOT'O A3bIKa

OIIK-1 3HaTb  KynbTypy M Tpaauuuu  crpad | [luceMeHHas pabora
U3y4aeMOro  53bIKa, OCHOBHbIE  IIpaBHJIa | TECTOBOI'O TUIA
(¢oHETHKH, TpaMMaTUKH, HOPMBI pedeBoro | JIekcuko-
9THKETa; (QOpMalbHbIE MPHU3HAKA Pa3HBIX | [PAMMAaTUYECKUN
yacTeii peuyd B HMHOCTPAHHOM  SI3bIKE; | KOHTPOJIb (JMaIOTHYecKas
CTPYKTYPHBIE THIIbI IPEAJIOKEHUN U MOHOJIOTHYECKasi peub,
YMeTh BOCHpPHHHMMATh Ha CIyX M NOHHMMATh | 3aJaHUs Ha ayJUpOBaHHE,
OCHOBHOE  COJIepXaHHe MPOoPecCHOHATBLHO- | TUCbMEHHBIE 3a1aHus)
OpPUEHTUPOBAHHBIX TEKCTOB; JIeTanbHO | (B cEMecTpe M BO BpeMs
NOHUMAaTh  TEKCThl,  HEOOXOAMMBIC  JUIS | IPOMEKYTOUHOM
MCIIOJIb30BaHUs B Oyayliei | aTTecTalun)
npodeccCuoHaNbHOM  NIeATENbHOCTH;  yYMETh
BECTH  JAMaIOr B npogeccuoHaTbHON
KOMMYHHKAIMHU, COOI0Jasi HOPMBI PEUEBOTO
3TUKETa, TpH HEOOXOJUMOCTH HCHOJb3Ys
CTpaTeruy BOCCTaHOBJIEHUs cOOs B mpoliecce
KOMMYHHKAIIMH; JeJaTh COOOIIEHUS B 00JIaCTH
npodeccuoHaNbHOM TeMaTUKU U BBICTPaWBAThH
MOHOJIOT; COBEpILICHCTBOBAThH 3HAHUS
MHOCTPAHHOTO S3bIKa
Biamers KyabTypoH MBILUICHUS, HaBbIKAMHU
MCIIOJIb30BAaHUSI NHOCTPAHHOTO SI3bIKA B YCTHOM
U NMCbMEHHOU dopme B chepe
npodeccnoHaNbHON KOMMYHHUKAIIUU

[IK-2 3HaTh COCTOSIHUE UCCIEAOBAaHUMN U UX [Ipe3enTanus CBOEH
PEe3yNbTaTOB B M30paHHOM OTpaciii 3HAHUS B HaydHOW  paboOThl  Ha

OTEUYECTBEHHOH M 3apy0eKHOM HayKe

YMeTh COOTHOCHUTH PE3yJIbTaThl COOCTBEHHBIX
WCCJICIOBAaHHUM C JIPYTHMU MCCIICAOBAaHUSMU B
TaHHOM OTPACIK 3HAHUS;, aHAITU3UPOBATh
0000111aTh TOTy4YEeHHBIC 3HAHHS B U30paHHOMN
OTpaciy 3HAHUsI

BHaI[eTB HaBbIKaMH KOMMCHTUPOBAHMU,
pedepupoBaHuss W O00OOIIECHUS PE3YJIbTATOB
HAy4HOT'O HCCIIEIOBAHUS; oopmienus
HAyYHOTO 3CCO M HAYYHOW CTaThU Ha

HHOCTPAHHOM A3LIKC

3aHATUAX W B paMKax
OK3aMCHa

Taomuma 10.2.2

Kpurepun oueHuBaHus pe3yjbTATOB 00yYeHUs

Ixanaa
OLICHUBAHUSA

JlekcHuKko-rpaMMaTHYECKU I

KOHTPOJIb

(muaJiornyeckas

H

MOHOJOIrHYeCKass peyb,

3aJaHyusl HA ayIMpoBaHHe, NUCbLMEHHbIe | OTIMYHO

3alaHus):

- IEMOHCTPHUPYET YIiIyOJIeHHOE 3HAaHWE OCHOBHBIX MPaBUI (POHETHKH,
rpaMMaTUKH, CIIOBOYHNOTpeOJieHUs, 3HAaHHE HOPM PEYEBOTr0 3THUKETA,
dbopManbHBIX TPHU3HAKOB YacTed peYd © CTPYKTYpPHBIX THUIIOB

MIPEIOKEHUH HHOCTPAHHOTO (aHTJIMHCKOTO) SI3bIKA;

- TIOKa3bIBACT YMCHHC BOCIIPUHHMATh Ha CJIYX W IOHHWMATh KakK
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OCHOBHOE COZIep»aHHe TEKCTOB OOIIEKYJIbTYPHOTO M OOIIEHAy4YHOTO
XapakTepa, TaK U MparMaTUKU BBHICKA3BIBAHUS

- ymeeT 3(pPEeKTHBHO BECTH AMAIOT B OBITOBOM M MpodeccrHoHambHOM
KOMMYHHKAITIH, COOII01asi HOPMBI PEUEBOTO ITHKETA

- JEMOHCTPHpPYET BBICOKYIO CTENEHb 3HaHHS COOCTBEHHOTO
TBOPUYECKOTO  MOTCHIMANa, TJIIYyOOKOE  OCMBICICHHE  HAyYHBIX
KOHIIETIIIHIA;

- cBOOOJTHO OTIEpPHUPYET MOHITHIMH AHTJIOS3BIYHOTO U PYCCKOS3BIYHOTO
HAyYyHOTO JUCKypca B cQepe CBOETr0 HCCIEIOBAaHUS M CMEXHBIX
o0J1acTsX;

- yMeeT KOPPEKTHO HCIOJIb30BaTh PE3YylbTAaThl MPEAIIECTBYIOMNUX
MCCIIEIOBAHUI U BBOJUTH UX B CBOM HAYyYHBINA TUCKYPC;

- JIEMOHCTpUPYET  3HaHHE OCOOEHHOCTEH  pa3HbIX  THUIIOB
AHTJIOSI3BIYHOTO JTUCKYpPCa U CIOCOOHOCTH aJeKBaTHO MPHUMEHSTH €0
JUISL pellIeHrs] KOMMYHHUKATUBHBIX 3a7a4

IIucbMeHHAas pad0Ta TECTOBOIO THIA:

He OGomee 15% ommOOK TpW BBHINOJHEHWU 3aJaHUS Ha YTEHUE,
aynupoBaHue, rpamMatuky u jekcuky (English in Use, Reading,
Listening)

JK3aMeH:

- JleMoHCTpHUpYyeT TIyOOKOE€ 3HAaHWE OCHOBHBIX NpPaBHI (POHETHKH,
rpaMMaTUKH, CIOBOYHOTPEOJIEHUS aHTIMICKOTO s3bIKa; CIOCOOHOCTH
MPAaBUJILHO BOCHPUHUMATh Ha CIyX COJEpKaHUE W MparMaTudecKue
OCOOEHHOCTH TEKCTOB OOIIEKYJIHTYPHOTO M OOIIEHAYYHOTO XapaKTepa
(English in Use, Listening);

- crmoco0eH TMOpOoXKAaTh YCTHBIE M IHChMEHHBIE BbICKA3bIBAaHUS,
COOTBETCTBYIOIINE PUTOPUYECCKUM, CTHIMCTUYECKHUM U  S3BIKOBBIM
HOpPMaM aHTJIOSI3BIYHOM KOMMYHHMKAaTUBHOW KynabTypbl (Writing,
Speaking (MOHOJOTHYECKAs peyb);

- JIEMOHCTPHUPYET BBICOKYIO CTENEHb CPOPMUPOBAHHOCTH HABBIKOB
MPE3CHTAlM CBOETO HAYYHOTO WCCJICNOBAHUS, BEACHUS HAy4YHOU
MOJIEMUKH

JIeKCHMKO-TPAMMATHYECCKUI _ KOHTPOJb __ (AMAJOruYecKas W
MOHOJIOTHYECKAS peyb, 3a/IaHUfl HA ayIMpPOBAHHME, NUCbMEHHbIE
3aaHus):

- I€MOHCTPUPYET 3HAHHE OCHOBHBIX MpPaBUil (POHETUKH, TPAMMATUKH,
CJIOBOYIOTpEOJICHHsI, 3HAHUE HOPM PEUYEBOI0 ITHKETa, (popMaibHBIX
NPU3HAKOB YacTel peud U CTPYKTYPHBIX THUIOB MPEAJIOKEHUN
MHOCTPAHHOTO (aHTJIUICKOT0) SI3BIKA;

- TOKa3bIBae€T yMEHHE BOCHPHUHMMATh Ha CIyX M IOHUMaTh Kak
OCHOBHOE CO/IEp)KaHHE TEKCTOB OOLIEKYJIbTYPHOTO U OOIIEHAYYHOTO
XapakTepa, Tak U YaCTUYHO MParMaTuKy BHICKA3bIBAHUS

- yMeeT BECTH JHuajior B OBITOBOW U MNpodeccHOHATBHON
KOMMYHHUKAIIMH, COOJI01asi HOPMBI PEUEBOT0 3TUKETa C MUHUMAJIbHBIM
KOJINYECTBOM JIMCKYPCHUBHBIX OLIHOOK

- JEMOHCTPUPYET OIpENEJICHHYI0 CTENeHb 3HAaHUS COOCTBEHHOTO
TBOPYECKOTO  MOTEHIMajda, TJIYyOOKOe OCMBICICHHE  HAy4YHBIX
KOHIIETIIIHIA;

- ONEpUpPYeT TOHATHSAMHM AHTJIOSI3BIYHOTO M PYCCKOS3BIYHOTO
HAy4yHOTO JUCKypca B cQepe CBOEr0 HCCIEIOBAaHUS M CMEXHBIX
obmacTsax (normyckaercss HeOOJIbIIOE KOJIMYECTBO TOTPEIIHOCTEH B
ynoTpeOJIeHUU TEPMUHOJIOTHH );

XOPOIIO
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- yMEeT [JOCTaTOYHO KOPPEKTHO HCIOJB30BaTh  PE3YIbTAThl
MPEAIECTBYIOIIUX MCCIENOBAaHUA M BBOJUTh MX B CBOW HAyYHBIN
JTUCKYPC;

- JIEMOHCTPHUPYET 3HAHHUE OCHOBHBIX OCOOEHHOCTEW pa3HBIX THUIIOB
AHTJIOSI3BIYHOTO JIUCKYpPCa W CHOCOOHOCTH B OCHOBHOM aJIeKBaTHO
MPUMEHSTH €r0 IS PeIIeHUs KOMMYHUKATUBHBIX 3a/1a4

IIucbMeHHas paboTa TECTOBOIO THIIA:

He ©Oonee 35%  ommOOK mNpu BBHIMOJIHEHUHM 3aJaHHs Ha 4YTEHHE,
aynupoBanue, rpammatuky u Jekcuky (English in Use, Reading,
Listening)

JK3aMeH:

- JleMoHCTpUpYyeT 3HAHHWE OCHOBHBIX MPAaBHJI (POHETUKU, TPAMMATHKH,
CIIOBOYIIOTPEOJIEHNS aHTJIMICKOro $3bIKa; CIIOCOOHOCTh B OCHOBHOM
NPaBWJIBHO  BOCHPHHHMMATh Ha  CIyX  COJEp)KaHUE  TEKCTOB
obmekynpTypHOro u obmeHayuyHoro xapakrtepa (English in Use,
Listening);

- crnoco0eH MOpOoXKAaTh YCTHBIE M IHCHbMEHHBIE BBICKA3bIBAaHUS, B
OCHOBHOM COOTBETCTBYIOIIME PUTOPUYECKUM, CTUIMCTHUECKUM U
SI3BIKOBBIM HOPMaM  aHTJIOSI3BIYHONH KOMMYHHKATUBHOW KYJIBTYPBI
(Writing, Speaking (MOHOJIOTHYECKasi PeUb);

- JEMOHCTPHPYET ONpEICNCHHYI0 CTENeHb C(HOPMHUPOBAHHOCTU
HABBIKOB TPE3CHTALlMd CBOETO HAYYHOTO HCCIEIOBAHUS, BEICHUS
HAy4HOU IOJIEMUKHU

JIeKCHKO-TpaMMATHYeCKHii KOHTPOJIb (muajgormyeckas )1
MOHOJIOTHYECKAsl pedb, 3aJaHHsi HA ayIMpPOBaHHE, MHCbMEHHbIE
3aJ1aHus):

- JEMOHCTPUPYET HECHCTEeMAaTHYEeCKOE 3HAHUE OCHOBHBIX IPaBHII
(GOHETHUKH, TPAMMATHKH, CJIOBOYIOTPEOICHHSI, 3HAHUE HOPM PEUEBOTO
ATUKETa, (POPMAIBHBIX MMPU3HAKOB YaCTEH PEYH U CTPYKTYPHBIX THUIIOB
MPEAJIOKEHUH NHOCTPAHHOTO (aHTJIMUCKOTO) SI3bIKA;

- TIOKa3blBa€T OTPAHMYCHHOE YMEHHE BOCIPUHHUMATh Ha CIyX |
MOHUMATh KaK OCHOBHOE COJEPKAHHE TEKCTOB OOIIEKYIbTYpHOTO M
o0IIeHayYHOTO0  XapakTepa, TaK ©  YaCcTUYHO  IIparMaTUKH
BBICKA3bIBAaHUS

- yMeeT BECTH Juajor B OBITOBOH U TNpodeccHOHaTHLHON
KOMMYHUKAIIMA, HO  COBEpIIACT  ONPEIEIEHHOE  KOJMYECTBO
JUCKYPCUBHBIX OIIHOOK

- JIEMOHCTPHPYET HEBBICOKYIO CTENECHb 3HAHUA COOCTBEHHOTO
TBOPUYECKOTO TMOTEHIMANA, MMOBEPXHOCTHOE OCMBICICHHE HAyYHBIX
KOHIIETIIIHIA;

- HE BCerjJa KOPPEKTHO OMNEepUPYeT MOHATHUSIMH AaHTJIOS3BIYHOTO U
PYCCKOSI3BIYHOTO HAYYHOTO IUCKYypca B chepe CBOETO UCCIISAOBAHUS U
CMEKHBIX 00JIaCTSX;

- TIPM MCTIOJB30BAHUM PE3YyJIbTATOB MPEAMICCTBYIOMIMX HUCCIEIOBAHUI
U BBEJCHHH WX B CBOM HAy4YHBIM TUCKYpPC JOMYCKACT 3HAYUTEIHHBIE
MOTPEITHOCTH KaK B HMHTEPIIPETAIMA STHUX PE3yJIbTaTOB, TaK U B
o(opMIIeHUH X UCTIONIb30BaHUS (LUTHPOBAHNUSA);

- IEMOHCTpHUpPYeET ciaboe 3HaHHWE OCHOBHBIX OCOOCHHOCTEH pa3HBIX
TUTIOB  AHTJIOS3BIYHOTO JWCKYpCa H  HEBBICOKYIO CIIOCOOHOCTH
MPUMEHSATH €T0 JIJIsl PEIICHUs] KOMMYHHKATUBHBIX 3a]1a4

IIucbMeHHAasi pad0Ta TeCTOBOI0 THIIA:

He Gomee 50% ommOOK TpW BBHINOJHEHUM 3aJaHUS Ha YTEHUE,

YAOBJICTBOPUTCIILHO
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aynupoBanue, rpammatuky u Jekcuky (English in Use, Reading,
Listening)

JK3aMeH:

- JleMOHCTpUpYEeT  CIOPaJUYECKOE€ 3HAHUE OCHOBHBIX IpaBUII
(GoHEeTHKH, TpaMMaTHKH, CJIOBOYNOTPEOJCHNUS AHTIUICKOTO S3bIKA;
cJ1a00 BBIPAXKEHHYIO CITIOCOOHOCTH aJ€KBaTHO BOCIPUHMUMATh Ha CIIyX
Cofiep’KaHHEe TEKCTOB OOLIEKYIbTYPHOTO M OOILICHAYYHOTO XapakTepa
(English in Use, Listening);

- c1Ioco0eH MOpOXKJaTh YCTHBIC M MICHMEHHBIEC BBHICKA3bIBAHUS, JIHIIb
YaCTUYHO COOTBETCTBYIOIIME PHUTOPUYECKUM, CTHIUCTUYECKHM H
S3BIKOBBIM HOpPMaM  aHTJIOS3BIYHON KOMMYHHMKATUBHOM KYJIBTYPBI
(Writing, Speaking (MOHOJIOTHUECKas peyb);

- JEeMOHCTPUPYET HH3KYI0 CTEHNeHb C(HOPMHUPOBAHHOCTH HABBIKOB
NPE3CHTAIlMM CBOETO HAYYHOTO MCCIIECIOBAaHUSA, BEICHHS HaydyHOU
HOJIEMHUKHU

JleKCHMKO-TPAMMATHYECKHI __ KOHTPOJb ___ (Auajoruyeckasi W
MOHOJIOTHYECKAA peYb, 3aJaHUs HA ayIMPOBaHHMe, MHCbMEHHbIE
3a1aHusd):

- IEMOHCTPHUPYET OTCYTCTBUE WJIM CHOPAJAMYECKUN XapaKTep 3HAHUU
OCHOBHBIX TMpaBWI (OHETUKH, TpaMMATHKH, CIIOBOYINOTpPEOICHUS,
HOPM pEYeBOro JTHKEeTa, (OpMajbHBIX MPU3HAKOB YacTed peun u
CTPYKTYPHBIX THIIOB TIPEJIOKCHU WHOCTPAHHOTO (AHTJIMKHCKOTO)
A3BIKA;

- TIOKa3bIBaeT HEYMEHHE BOCIPUHUMATh HA CIyX M TOHHMATh Kak
OCHOBHOE COZIep»aHHe TEKCTOB OOILIEKYJIbTYPHOTO M OOIIEHAy4YHOTO
XapakTepa, TaK W MParMaTUKU BBICKA3bIBAHUS W/WUIHU JIETaeT rpyOble
OLIMOKY B MHTEPIIPETALIUN COJIEP>KaHUS BHICKA3bIBAaHUS

- IEMOHCTpUpPYET HeyMeHue 3((EeKTUBHO BECTH IUAJIOT B OBITOBOW U
MpoeCCHOHAIBHOW KOMMYHHMKAIIUM, COONIOZas HOPMBI PEUYEBOTO
ITHKETA

-IEMOHCTPUPYET HU3KHUI YPOBEHb KYJIbTYPhl MBIIIJICHUS, BIIaJCHUSI
HABBIKAMHU HCIIOJIb30BAHUS HMHOCTPAHHOTO (AHTJIUHCKOTO) S3bIKa B
YCTHOM ¥ MUCbMEHHOH (hopme B chepe OBITOBOM U TpodecCHOHATbHON
KOMMYHHKAITUN, KOMMYHUKATUBHBIMH CTPATETUSIMU U TAKTHKAMU;

- JIEMOHCTPUPYET OTCYTCTBUE WM CIOPATUYECKUI XapaKTep 3HAHUS
COOCTBEHHOTO TBOPYECKOTO TOTEHIMalIa, HEYMEHHE OCMBICIUBAThH
HAy4YHBIC KOHIETIIUH;

- HE KOPPEKTHO OINEpUPYEeT TOHATUAMU aHIJIOS3BIYHOTO U
PYCCKOSI3BIYHOT'O HAYYHOTO AMCKYypca B chepe CBOETO HCCISIOBaHUS U
CMEXXHBIX 00J1acTsIX;

- TPU UCTIOJIB30BAaHUU PE3YIHTATOB MPEIIIECTBYIONUX UCCISIOBAHUN
U BBEJCHUU UX B CBOUM HayuyHBIM JUCKYpC HEBEPHO MHTEPIPETUPYET
9T  pe3yibTaThl, B  aKAaJEMHUYECKOM IHCbMEHHOM  TEKCTE
MPUCYTCTBYIOT SIBHbIE MPU3HAKY TJIaruara;

- JEMOHCTPHpPYET OTCYTCTBHE WIU claboe 3HaHHE OCOOCHHOCTEH
pa3HbIX TUIIOB aHIJIOS3BIYHOTO JUCKYpCa U HECTIOCOOHOCTDH a/IeKBAaTHO
MPUMEHSTH €r0 IS PeIICHUs KOMMYHUKATUBHBIX 3a/1a4

IIucbMeHHas padoTa TECTOBOIO THIIA:

Bonee 50% ommOOK mpu BHINOJTHEHUH 3aJaHUS Ha YTEHHE,
aynupoBanue, rpammatuky u Jekcuky (English in Use, Reading,
Listening)

JK3aMeH:

HCYIOBJICTBOPH-
TEIJIBHO
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- JleMOHCTpUpYET OTCYTCTBYIOLIME WM CHOpPAAMYECKUE 3HAHUS
OCHOBHBIX TpaBWJ (OHETUKH, TPAMMATHUKH, CIOBOYHOTPEOICHUS
AQHIJIMHACKOTO  fA3bIKa; B 3HAYUTEIBHOW MEpE OrpaHUYCHHYIO
CIIOCOOHOCTh TPABHIILHO BOCIPUHUMATh HA CIyX COJEp)KaHUE U
nparMaTH4ecKue OCOOCHHOCTH  TEKCTOB  OOHIEKYJIbTYpHOTO U
obmenayuynoro xapakrepa (English in Use, Listening);

- HecrnocoOeH MOpOoXKIaTh YCTHbIE M NUCHMEHHBbIE BbBICKA3bIBAHUS,
COOTBETCTBYIOIINE PUTOPUYECKUM, CTHIMCTUYECKHUM U  S3BIKOBBIM
HOpPMaM aHTJIOSI3BIYHOM KOMMYHHMKAaTHBHOW KyabTypbl (Writing,
Speaking (MoHOJOTHYECKas peyb);

- JIeMOHCTPUPYET HECIOCOOHOCTh TMPEACTaBUTh CBOE HAy4YHOE
UCCIIeIOBaHHEe, HECIIOCOOEH OTBETUTh Ha BOMPOCHI IO TEME CBOETO
MCCJIEJIOBAHMUSI

10.3. Tunoevie KOHmMPOILHBIE 3A0AHUA U UHBIE MAMEPUATbL, HE0OX00UMbLe 071 OUEHKU
pe3yiomamog 00yuenus

3ananus ¢opmara s3xk3ameHa Cambridge Proficiency of English (CPE) B Teuyenue
Bcero nepuoaa od0yyenus u nojanogopmarnelii 3x3amen CPE B kadyecTBe mpomMeKyTOYHOM
aTTecTanMu.

Oopa3zey 3a0anuil IK3amena
Paper 1 Reading and English in Use

Part 1 For questions 1-8, read the text below and decide which answer (A, B, C or D) best fits
each gap. There is an example at the beginning (0). 0

A related

B coupled

C associated

D accompanied

THE RAVEN

A very large fierce black bird, the raven has always been (C) C with evil omen. But the myths
and stories that surround ravens also take account of their unusual intelligence, their ability to (1)
sounds and voices and the way they seem to (2) up a situation. The fact is, people have never
known quite how to (3) the raven. In many northern myths he was creator of the world, bringer
of daylight, but also an aggressive trickster. Many traditional stories turn on the unpleasant ways
in which Raven gets the (4) of a human adversary. Legend (5) it that when there are no more
ravens in the Tower of London, the monarchy will fall. In the seventeenth century King Charles
IT (6) that at least six ravens should always be kept in the Tower. Today there are seven; six to
preserve the monarchy, and a seventh in (7) . To the amusement of tourists, the ravens are
officially enlisted as defenders of the kingdom, and, as is the (8) with soldiers, can be dismissed
for unsatisfactory conduct.

1 A fake B mimic C mirror D simulate

2 A size B match C eye D catch

3 A put B work C pick D take

4 A best B most C better D good

5 A holds B states C has D keeps

6 A decreed B compelled C required D enacted

7 A substitution B reserve C continuity D standby
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8 A truth B issue C circumstance D case

Part 2 For questions 9—-16, read the text below and think of the word which best fits each gap.
Use only one word in each gap. There is an example at the beginning (0). Write your answers IN
CAPITAL LETTERS on the separate answer sheet.

Example:0Oone

THE GREATEST ICE-SKATING COMEDIAN EVER

Werner Groebli was undoubtedly (0) ONE of the most famous ice-skating comedians of all time.
But even to his many fans the name will mean nothing. They knew him as Frick — from the ice-
skating partnership Frick and Frack — a skater with an outstanding ability to combine complex
skills with zany and contorted body positions that often had audiences (9) stitches. Good (10) to
be Swiss junior skating champion, Groebli nevertheless got more (11) of fooling around,
ridiculing, as he put (12) , ‘the pomposity of professional skaters’. Frick and Frack were praised
for their grace, comic timing and daring acrobatics. (13) than depending on falls or costumes to
get laughs, the duo were celebrated for taking the traditional elements of figure skating and
distorting them into amazing feats that left audiences enthralled. One crowd favourite involved
Frack throwing Frick an invisible rope, (14) which point he would slowly glide forward as
though (15) pulled. (16) was ‘the farmer’, in which the duo would skate as if sitting on a
bouncing tractor seat

Part 3

For questions 17-24, read the text below. Use the word given in capitals at the end of some of
the lines

to form a word that fits in the gap in the same line. There is an example at the beginning (0).
Write your

answers IN CAPITAL LETTERS on the separate answer sheet.

Example:0assured

We are (0) assured by the experts that we are, as a species, designed for face-to-face
communication. But does that really mean having every meeting in person? Ask the bleary-eyed
sales team this question as they struggle (17) through their weekly teambuilding session and that
answer is unlikely to be in the (18) . Unless you work for a very small business or have

an (19) high boredom threshold, you doubtless spend more time sitting in meetings than you
want to. Of course, you could always follow business guru Archie Norman’s example. He liked
to express (20) with customers queuing at the checkout by holding management meetings
standing up. Is email a realistic (21) ? It’s certainly a powerful tool for disseminating
information, but as a meeting substitute it’s seriously flawed. Words alone can cause trouble.
We’re all full of (22) that can be unintentionally triggered by others and people are capable of
reading anything they like into an email. There is also a (23) for email to be used by people who
wish to avoid ‘real’ encounters because they don’t want to be (24) with any awkwardness.

0. SURE

17. LABOUR

18. AFFIRM

19. EXCEPT

20. SOLID

21. ALTERNATE
22. SECURE

19



23. TEND
24. FRONT

Part 4

For questions 25-30, complete the second sentence so that it has a similar meaning to the first
sentence,

using the word given. Do not change the word given. You must use between three and eight
words,

including the word given. Here is an example (0).

Example:

0 ‘Sometimes I think that moving away from Tokyo is what’s made my life so hard,” said Saeko.
stayed

‘Sometimes I think that my life in Tokyo,’

said Saeko.

0 would have been easier if I’d stayed

Write only the missing words on the separate answer sheet.

25 We still had a slim chance of reaching the summit before midday, but then Jean hurt her
ankle.

paid

Jean’s injured ankle remaining hope we had
of

reaching the summit.

26 They tiptoed up the stairs because they didn’t want to wake the baby up.
S0

They tiptoed up the stairs the baby.
27 Twenty push-ups is my limit, then my arms give out.

before

I can’t do my arms give out.

28 It never occurred to me that there’d be a cashpoint machine in the supermarket.

crossed

It never have a cashpoint machine.

29 We had to go home early from our holiday because of a strike threat from airport workers.
short

We had to threatening to strike.

30 I made friends immediately with Nicola but I didn’t like her husband.
take
Nicola and I hit to her husband.

Part 5

You are going to read an article about history. For questions 31-36, choose the answer (A, B, C
or D)

which you think fits best according to the text. Mark your answers on the separate answer
sheet.

New ways of looking at history
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Though few modern readers are familiar with LP Hartley’s novel The Go-Between, many will
know the novel’s often quoted opening line: ‘The past is a foreign country: they do things
differently there.” In Hartley’s novel, published in 1953, the remark indicates the distance that
separates an elderly narrator from the dramatic events of his youth. But the phrase has since been
gleefully adopted by historians hoping to dramatise the gulf between present and bygone ages.
This remoteness makes the past both alluring and incomprehensible. It is the natural hurdle all
historians must overcome to shed lights on earlier times. Since the days of Herodotus, the father
of history who lived 2500 years ago, it has had them scrambling for new ways to acquaint
today’s audiences with yesterday’s events.

Amid the current mass of works of popular historical non-fiction, the question of how to bring
history to life seems more pressing than ever. The historian lan Mortimer takes a literal
approach: if the past is a foreign country, then a foreigner’s guidebook might help. His book The
Time Traveller’s Guide to Medieval England is exactly that, offering ‘an investigation into the
sensations of being alive in different times’. The resulting portrait of the era is as lively and
entertaining as it is informative. Yet it is worth considering his claims about his own approach.
‘In traditional history, what we can say about the past is dictated by the selection and
interpretation of evidence.” It would be foolish, however, to suppose that Mortimer’s own text
has not relied on precisely this kind of selection. Mortimer presents events as if they were
unfolding, putting the facts in the present tense. Yet the illusion of first-hand historical
experience is shattered the moment we are thrown 50 years backwards or forwards in order to
provide context. Mortimer’s refusal to commit to a temporal point of view undermines the
immediacy he attempts to convey.

Unlike Mortimer, Philip Matyszak, author of Ancient Rome on Five Denarii a Day, does not
claim to tread new historiographical ground. His aim is to inform and amuse, and in this he
succeeds. The light-hearted approach pays off, though it occasionally descends into juvenile and
anachronistic humour: Oedipus is referred to as ‘he of the complex’. This raises the question of
what readership the book is really aimed at. Also, the problem with time-travellers’ guides is that
they often say more about the people who wrote them than about the people they describe.
Mortimer’s avowal that ‘climate change is another factor affecting the landscape’ in 14th-
century England reflects concerns more modern that medieval. While Matyszak’s assertion that
‘it is a common misconception among visitors that the Acropolis is the Parthenon’ sounds more
like a complaint about the ignorance of today’s tourists.

‘Understanding the past is a matter of experience as well as knowledge,” Mortimer declares. This
may well be the manifesto for those who, not satisfied with virtual tours of history, take history
into their own hands. Historical re-enactors — yes, those individuals whose idea of fun is to dress
up and stage mock battles — provide the most literal interpretation of history as experience.
Humorist Tim Moore set out to explore this world in his book / Believe in Yesterday. In Berne,
Switzerland, he suffers in the name of ‘utter authenticity’ during the restaged siege of Grandson,
circa 1474. In the US he endures a stint of ‘relentless and uncompromising immersion with
reenactment’s seasoned elite,” revisiting 1864’s battle of Red River during the American Civil
War.

Moore’s quest for ‘my inner ancient’ is fuelled by his anxieties about our modern inability to
deploy the skills that came naturally to our ancestors. More often, he finds, it is a ‘refreshingly
simple impulse to get away from it all’ that gets people into period attire. Many civil war re-
enactors seek redress: ‘History is written by the winners but reenactment gives the losers a
belated chance to scribble in the margins.” For others it’s ‘a simple and truly heart-warming
quest for gregarious community’.
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Perhaps re-enactment is the closest we can get to Mortimer’s ideal of what history should be: ‘A
striving to make spiritual, emotional poetic, dramatic and inspirational connections with our
forebears’. Interestingly, Mortimer quotes the poet WH Auden, who remarked that to understand
your own country it helps to have lived in at least two others. Perhaps the same applies to
historical eras. The central question, for popular historians and historical re-enactors alike, is not
how to animate the past but how to make it cast light on us today.

Part 631 For the writer, a well-known quote from a novel
A explains the strange attitude of some historians.

B has been somewhat misinterpreted by historians.

C epitomises what historians have always tried to do.

D indicates the problems in trying to popularise history.

32 The writer refers to being ‘thrown 50 years backwards or forwards’ (lines 17-18) as an
example

of Mortimer

A doing what he claims he is not doing.

B choosing to ignore certain evidence.

C sticking closely to historical fact.

D succeeding in doing something different.

33 In the fourth paragraph, the writer implies that

A Matyszak’s defence of his book is rather overstating the case.

B Matyszak and Mortimer have more in common than they acknowledge.

C Matyszak’s own opinions could have been more to the fore in the book.

D Matyszak’s book may actually have little appeal for those interested in history.

34 With regard to historical re-enactors, the writer shares with author Tim Moore
A a desire to see at first hand what motivates them.

B a sense of scepticism about what they are doing.

C doubts about the historical authenticity of their actions.

D concerns that the battles they choose are given undue prominence.

35 What does Tim Moore say is the appeal of historical re-enactment for some?
A imagining that they are famous historical figures

B the possibility of proving something to themselves

C investigating what life would be like if history could be changed

D the chance to pretend that they’re influencing historical outcomes

36 The writer concludes that history as Mortimer, Matyszak and the historical re-enactors see it
A has more in common with literary writing.

B is a new development that will have a limited life.

C can help us learn things about modern society.

D may well be the way forward for historians in general.

You are going to read a newspaper article about maths. Seven paragraphs have been removed
from

the article. Choose from the paragraphs A—H the one which fits each gap (37—43). There is one
extra

paragraph which you do not need to use. Mark your answers on the separate answer sheet.
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The man who proved that everyone is good at Maths

The French academic Marc Chemillier has shown that humans have remarkable innate skills
with numbers.
Reporter Alex Duval Smith accompanies him to Madagascar to see this at first hand.

Maths is simple. But to discover this requires travelling to the ends of the earth where an
illiterate, tobacco-chewing teller lives in a room with a double bed and a beehive. As the sun
rises over the hut belonging to Raoke, a 70-year-old witch doctor, a highly pitched din heralds
bee rush hour. The insects he keeps shuttle madly in and out through the window. This bizarre
setting, near nowhere in the harsh cactus savannah of southern Madagascar, is where aleading
French academic, Marc Chemillier, has achieved an extraordinary pairing of modern
mathematics and illiterate intuition.

37

Mr Chemillier argues in this ground-breaking work that children should be encouraged to do
maths before they learn to read and write. ‘There is a strong link between counting and the
number of fingers on our hands. Maths becomes

complicated only when you abandon basic measures in nature, like the foot or the inch, or even
the acre, which is the area that two bulls can plough in a day.’

38

With a low table covered in pieces of wood — each of which has a particular medicinal virtue —
Raoke sits on his straw mat and chants as he runs his fingers through a bag of shiny, dark brown
tree seeds. ‘There were about 600 seeds in the bag to begin with but I have lost a few,” he says.
‘They come from the fane tree and were selected for me many years ago. The fane from the
valley of Tsivoanino produces some seeds that lie and others that tell the truth so it is very
important to test each seed. I paid a specialist to do that,” says the father of six.

39

From this selection of wood pieces before him, Raoke can mix concoctions to cure ailments,
banish evil spirits and

restore friendships. A basic session with the seeds costs 10,000 ariary (£3), then a price is
discussed for the cure. It seems there is nothing Raoke cannot achieve for the top price of one or
two zebus — Malagasy beef cattle that cost

about £300 each — though some remedies are available for the price of a sheep.

40

Given the thousands of plant species in Madagascar that are still undiscovered by mainstream
medicine, it is entirely possible that Raoke holds the key to several miracle cures. But Mr
Chemillier is not interested in the pharmacopaeic aspect of the fortune teller’s work.

41
The startling reality of the situation is explained to me. Raoke can produce 65,536 grids with his

seeds — Mr Chemillier has them all in his computer now. ‘But we still need to do more work to
understand his mental capacity for obtaining the combinations of single seeds and pairs,” he says.
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42

Over the years, Mr Chemillier has earned respect from Raoke and other Malagasy fortune tellers.
‘Initially they

thought France had sent me to steal their work in an attempt to become the world’s most
powerful fortune teller. But once I was able to share grids with them that had been through my
computer program, we established a relationship of trust,” says Mr Chemillier.

43

When not consulting clients, the diminutive fortune teller spends hours with his seeds, laying
them in different formations and copying the dots down in pencil. Those grids have value and
Raoke sells them to other fortune tellers. He is indeed a most remarkable man, and the full value
of his work is, one suspects, something that even Chemillier may take years to fathom.

A This is indeed impressive. The way in which Raoke poses questions over the seeds requires
the same faculties for mental speculation as might be displayed by a winner of the Fields Medal,
which is the top award any athematician can aspire to, according to Mr Chemillier.

B Indeed, I can see it is the lack of memory and computer aids that helps keep Raoke’s mind
sharp. In the developed world people are over-reliant on calculators, dictionaries, documents.
And also the

developed world is wrong to ignore the basic human

connection with numbers that goes back to using

the fingers on your hands and relating them to the

environment around you.

C In his book, Les Mathématiques Naturelles, the director of studies at EHESS (School for
Advanced Studies in Social Sciences) argues that mathematics is not only simple, it is ‘rooted in
human, sensorial intuition’. And he believes that Madagascar’s population, which remains
relatively untouched by outside influences, can help him to prove this.

D ‘A white man came from Réunion with a stomach ailment that the hospitals in France could
not cure. I gave him a powder to drink in a liquid. He vomited and then he was cured,’ says
Raoke.

E Raoke duly felt able to reveal that a divine power shows him how to position the seeds. He
does not understand why ‘Monsieur Marc’, and now this other visiting white person, keeps
asking him why he lays the seeds in a certain way. Yet it is clear from a stack of grimy
copybooks he keeps under his bed that he is kept very busy indeed as a receiver of divine
messages.

F To make his point, Mr Chemillier chose to charge up his laptop computer, leave Paris and do
the rounds of fortune tellers on the Indian Ocean island because its uninfluenced natural
biodiversity also extends to its human population. Divinatory geomancy — reading random
patterns, or sikidy to use the local word — is what Raoke does, when not attending to his insects.

G He is, after all, a mathematician, not a scientist. ‘Raoke is an expert in a reflexive view of

maths of which we have lost sight in the West,” he says. ‘Even armed with my computer
program, I do not fully comprehend Raoke’s capacities for mental arithmetic.’
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H Raoke proceeds from explanation to demonstration, pouring a random number on to his mat,
then picking them up singly or in twos and laying them in a grid from right to left. Each
horizontal gridline has a name — son, livestock, woman or enemy — and each vertical one has a
name, too: chief, zebu (cattle), brother and earth. Whether one or two seeds lie at the intersection
of two gridlines determines the subject’s fortune and informs Raoke as to the cure required, and
1ts price.

Part 7

You are going to read a newspaper which reviews some graphic novels, books in which the story
is conveyed to the reader through drawings. For questions 44-53, choose from the sections (A—
E). The sections may be chosen more than once. Mark your answers on the separate answer
sheet.

Which section

mentions individual bits of a work being better than the overall effect it has on the reader? (44)
mentions an author improving on an earlier weakness? (45)

suggests that an author’s newest work is as good as their previous one? (46)

mentions the confusion of a main character in a world which lacks stability and permanence?
(47)

mentions the possibility that graphic novel authors are influenced by a desire to give readers
what they expect? (48)

suggests that the hurried, imperfect look of an author’s drawings is a deliberate effect? (49)
contains a suggestion that a work is more complex than its author claims? (50)

mentions those familiar with the genre experiencing a mixed reaction? (51)

contains a suggestion that the unoriginal nature of a work’s central theme may be a problem?
(52)

mentions images from a character’s past serving as a visual symbol for what is happening in the
present? (53)
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A. The recent blockbuster film Inception, written and directed by Christopher Nolan, concludes
with a 45-minute setpiece in which Leonardo DiCaprio’s team of brain-hopping idea thieves
descends through nested dreams, in each of which time runs more slowly than in any previous
layer. Any graphic novel fans in the audience would have watched this complex sequence with
nods of recognition. But perhaps with sighs of exasperation too: the film’s showpiece effect —
creating the illusion of relative time, of events happening simultaneously but being experienced
at different paces — is much easier to achieve in the world of graphic novels. Years of
experimentation, combined with certain defining features of the form, have resulted in a complex
medium that excels at portraying multiple time schemes and shifting conceptions of reality.
Three new works bear testimony to this.

B Air by G Willow Wilson is a love story in a breathless narrative of industrial espionage. Its
protagonist, Blythe, is plunged into a world of dizzy reversals, in which the only constant is the
philosophical notion that by redrawing our impressions of the world we can remake it for
ourselves. Character and motivation are almost absent as Wilson’s hapless heroine is dragged
from pillar to post by an arbitrary narrative fuelled by fitful quips. More seriously, the layout and
structure show a distinct lack of invention. Just as hope is flagging, however, Wilson pulls out of
the dive, and A4ir becomes both stranger and more interesting in concept and execution. One
extended chapter consists of a sequence of flashbacks in a plane diving towards the ground, as
Blythe finds herself simultaneously inhabiting the memories of her lover. Drawings of a falling,
entwined couple are interleaved with the panels, a kind of metaphor for the movements of the
plane.

C Matt Kindt’s graphic novel Revolver is an interesting addition to the genre in that it works
around a single, but effective, manipulation of narrative time. Each morning its protagonist Sam
finds himself waking up either in his everyday life, in which he edits pictures for a newspaper, or
in an America under siege, where he is forced to fight for his life. Drawn by its author in a
scrappy, offhand style that belies a deft grasp of form and scenic arrangement, Kindt’s novel still
ultimately feels like less than the sum of its parts. Although attractively realised, the basic set-up,
in which the audience is encouraged to wonder whether a troubled man is hallucinating or not, is
becoming something of a familiar trope after Fight Club Memento and others. Where Revolver
succeeds is in the quiet suggestiveness with which his arrangement of panels blurs our
perspective on the action.

D Last, and strangest, is Charles Burns’s X’ed Out, the first of a projected series of graphic
novels by this idiosyncratic writer-illustrator. Burns is revered in comic circles for Black Hole, a
surrealist saga. Grotesque but compelling, Burns’s drawings told the story author’s subsequent
contention that the book was a metaphor for adolescence came nowhere near to explaining the
work’s dark and haunting depths. X’ed Out is designed in full colour but its seamless and
troubling transitions between its teenage protagonist’s dreams and waking moments show that
Burns has lost none of his touch. He withholds many of the traditional devices used within the
genre to shape a reader’s idea of time and causality, such as sound effects, motion blurs, panel
comments and the like. The effect is highly unsettling.

E Graphic novels are good at representing complicated sequences in time, and contemporary
creators seem particularly interested in constructing stories that place this at the centre. We can
posit reasons — pandering to popular clichés of ‘comic-book’ entertainment, generalized
discontent with Hollywood five-act stories, or simple celebration of a medium so suited to non-
straightforward entertainment. Whatever its origin, a complex interest in time extends throughout
the medium. Even the latest addition to the new Batman series, written by Grant Morrison, skips
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wildly across the epochs of human history, following a Caped Crusader who has come adrift in
time. As the medium continues to evolve, this abiding formal interest in a largely unconscious
process of perception may come to seem its most defining feature.

Paper 2 Writing
Part 1
Read the two texts below.
Write an essay summarising and evaluating the key points from both texts. Use your own words
throughout
as far as possible, and include your own ideas in your answers.
Write your answer in 240-280 words.

A world without risk

Compared to what it used to be, the world has become a relatively safe place; life is no longer a
dangerous adventure. Instead it is dull, dull, dull. Now that many of us no longer face real
danger, we pretend it’s there. We get our thrills from imagining the world is more dangerous
than it is. Newspapers and news bulletins contribute to this, giving people the impression that
even as they huddle in their armchairs, they are really up against raw and frightful threats.

Taking risks

We hear stories over and over again about the people who reach the end of their lives and regret
the fact that they never took any risks, that they never challenged life and stepped out and tried
something that was beyond their current existence. If people take care of every possible outcome
of risk before they’re willing even to take it, they turn the risk into a calculated venture, and try
to control

Part 2

Write an answer to one of the questions 2-5 in this part. Write your answer in 280-320 words in
an appropriate style.

2 A cultural magazine is running a series on the educational value of historical films. It has
invited readers to send in reviews of films which taught them about a period of history. You
decide to send in a review. Your review should briefly describe the film and explain in what
ways it interested you in the historical period concerned.

Write your review.

3 A college magazine has asked you to contribute to a series of articles in which people talk
about sports and leisure-time activities for new students. The article should say briefly which
clubs/activities you considered and opted for and describe whether you think it is easy enough
for newstudents to find clubs and activities which interest them.

Write your article.

4 You recently attended a training course which was exceptionally good. Now you have decided
towrite a letter directly to the course leader. Say why the course was exceptional, why it was
particularly suitable for you and how you are benefiting from it now.

Write your letter.

5 Write an answer to one of the following two questions based on one of the titles below. Write
5(a) or 5(b) at the beginning of your answer.

Note: In the exam, the question on set texts will have two options — one on each of the set texts.
You will be asked to choose one of these options.
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Paper 3 Listening

Part 1

You will hear three different extracts.

For questions 1-6, choose the answer (A, B or C) which fits best according to what you hear.
There are two questions for each extract.

Extract One
You hear a woman called Nina Silverton being interviewed about her clothes company.

1 Nina says the image her company tries to project is of
A being a trendsetter in fashion.

B making the highly conventional fashionable.

C being indifferent to fashion.

2 Nina reveals herself to be
A capable of self-criticism.
B realistic about the future.
C aware of her own shortcomings.

Extract Two
You hear two students talking about physiotherapy.

3 In her presentation the woman intends to

A point out that certain myths have no basis in fact.
B make a particular distinction clear.

C use particular examples her audience will relate to.

4 The woman suggests that some top doctors
A encounter mistrust about physiotherapy.

B seem to undervalue physiotherapy.

C prescribe physiotherapy too readily.

Extract Three
You hear a football expert talking about the manager of a team called AJP.

5 What view does the expert express about AJP’s manager?
A He is a victim of his own success.

B He doesn’t excel when under pressure.

C He shouldn’t be held responsible for his team’s failure.

6 The expert thinks the manager will consider leaving if
A the supporters don’t want him to stay.

B his best players are no longer behind him.

C the team’s performances do not improve.

Part 2

You will hear a talk by a woman called Jean who visited some traditional North American
events, a cowboy rodeo and a Native American powwow. For questions 7-15, complete the
sentences with a word or short phrase.
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At the starting ceremony for the rodeo the organisers expressed their gratitude to the

)

During a break midway through the event, a (8) entertained the spectators.

The spectators near Jean used the term (9)to refer to the helper riders. Jean learnt that the
‘roping’ technique was originally used when cattle needed (10) or had to be marked for
identification purposes.

Jean noticed that as the powwow was more of a social event,

the (11) available was much less than at the rodeo. Jean heard the host group provide the music
for the (12) song which marked the end of the powwow.

The type of building used for the powwow which Jean visited was a (13) .

Jean enjoyed the sound made by the metallic (14) on the Jingle

dancers’ dresses.

Jean concluded that some (15) made from an artificial material must have been added to one
competitor’s costume.

Part 3
You will hear part of a programme in which two racing drivers, Eddie Kiwitz and Jenny Pelaw,
are discussing their profession.

For questions 16—20, choose the answer (A, B, C or D) which fits best according to what you
hear.

16 What does Eddie say to Jenny about being the number one driver in the world?
A She will have to adjust quickly to her new status.

B She needs to recognise that nobody is unbeatable.

C She must convince herself that she is worthy of the title.

D She must keep reminding herself that she can still improve.

17 What do we learn about a leading journalist’s criticism of Jenny?
A It led Eddie to leap to Jenny’s defence.

B It was widely seen as unnecessarily harsh.

C It didn’t upset Jenny as much as people thought.

D It provided Jenny with the motivation she needed.

18 When talking about differences between their respective eras, Eddie and Jenny agree that
A there is now less comradeship among drivers.

B drivers are now more prone to self-doubt.

C racing has become substantially safer.

D nowadays drivers tend to go faster.

19 What view do Eddie and Jenny share about simulators?
A Their influence is likely to increase as time goes on.

B They are useful for drivers working on technique.

C They are no substitute for natural ability.

D Their attempt to provide fitness is ill-conceived.

20 In the programme as a whole Eddie gives the impression of
A rather regretting some of the things he did.

B being rather indifferent to Jenny’s enthusiasm.

C wanting to avoid the public eye wherever possible.
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D preferring the racing world from when he was a driver.

Part 4
You will hear five short extracts in which different people are talking about very rich people
known as “millionaires” While you listen, you must complete both tasks

Task 1
For questions 21-25 choose from the list (A-H) why each speaker thinks millionaires are
successful.

A. they don’t get sidetracked

D. they have a persuasive manner

C. they resent wasting money

D. they are non-conformists

E. they are good at spotting opportunities

F. they have a positive attitude towards failure
G. they are not academically clever

H. they love their work

Speaker 1 (21)
Speaker 2 (22)
Speaker 3 (23)
Speaker 4 (24)
Speaker 5 (25)

Task 2
For questions 26-30 choose from list (A-H) what real or potential problems with millionaires
each speaker mentions.

A. intolerant of others’ limitations
B. overreact to little things

C. hard to get to know

D. set impossibly high goals

E. arrogant

F. mistrustful

G.self-absorbed

H. tyrannical

Speaker 1 (26)
Speaker 2 (27)
Speaker 3 (28)
Speaker 4 (29)
Speaker 5 (30)

Paper 4 Speaking

There are two examiners. One (the interlocutor) conducts the test, providing you with the
necessary materials and explaining what you have to do. The other examiner (the assessor) will
be introduced to you, but then takes no further part in the interaction.

Part 1 (2 minutes)
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The interlocutor first asks you and your partner a few questions which focus on information
about yourselves and personal opinions.

[address Candidate B] Are you working or studying at the moment?
[address Candidate A] And you?

Select a further question for each candidate:

* What do you enjoy about learning English?

* What kind of work are you doing now?

* What do you like best about the area where you’re living now?
* Do you have any travel or holiday plans?

* How important is your mobile phone to you?

Part 2 (4 minutes)

In this part of the test you and your partner are asked to talk together. The interlocutor places a
set of pictures on the table in front of you. There may be only one picture in the set or as many as
seven pictures. This stimulus provides the basis for a discussion. The interlocutor fi rst asks an
introductory question which focuses on two of the pictures (or in the case of a single picture, on
aspects of the picture). After about a minute, the interlocutor gives you both a decision-making
task based on the same set of pictures.

Part 3 (10 minutes)

You are each given the opportunity to talk for two minutes, to comment after your partner has
spoken and to take part in a more general discussion. The interlocutor gives you a card with a
question written on it and asks you to talk about it for two minutes. After you have spoken, your
partner is fi rst asked to comment and then the interlocutor asks you both another question
related to the topic on the card. This procedure is repeated, so that your partner receives a card
and speaks for two minutes, you are given an opportunity to comment and a follow-up question
is asked. Finally, the interlocutor asks some further questions, which leads to a discussion on a
general theme related to the subjects already covered in Part 3.

Example of Prompt Card for Part 3

Is change a good thing or a bad thing?
* in work

* in education

* at different ages

AkaleMUYeCKUIl AaHTJIMACKUIA (IPUMepHbIEe TeMbI I0KJIA10B)

AKTyanbHbI€ TPOOJIEMbl TUHTBUCTUKH/IUTEPATYPOBEICHUS
W3 uctopun TMHTBUCTUYECKUX/IUTEPATYPOBEAUECKUX YUCHHH
ABTOpCKOE ITPaBoO B HH(GOPMALMOHHYIO 3Py

[Inaruat u ero BO3MOXHBIE TIOCIIEACTBUS

OneHoYHBIE  MaTepuaabl IO NPOMEKYTOYHOW  arrectanu  (MpUIOKeHue  2),
NpeaAHa3HAYCHHBIC IJId TIPOBCPKU COOTBCTCTBUSA YPOBHA IIOATOTOBKH 110 AWUCIHUIIIAHEC
tpeboBanusm PI'OC, xpansarcs Ha kadeape-pazpadorunke PIIJ[ B meyaTHOM M 3JIE€KTPOHHOM
BUC.
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JIucr akryanau3annu padodeil mporpaMmMbl JUCHUIIMHBI
«HOCTpaHHBIN A3BIK»

Hara u Ne
IIPOTOKOJIa y4EHOTO
XapakTeprucTHKa BHECEHHBIX p COBeT}Zl [Toanuce
W3MEHEHUH (C yKa3aHHEM MTYHKTOB IOKYMEHTA) OTBETCTBEHHOT'O
I'ymanutapHoro
WHCTUTYTA
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